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T his issue brought to you, as ever, by T ony Suspect & Gaz Suspect 
with... Pete Med, Si Briggs, Paul Fox, Marv Gadgie, Andy Morris, 
lain Ratcliffe, Izumi Gntheedge 
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■ I don’t think I’ll ever get tired of putting a zine together, it’s one of the things I enjoy most, I just wish I had the time 
and money to do more than one of these a year. At least we have the website to keep updated and keep me out 
of trouble for the rest of the year. And we’ve re-started the SD distro, mainly concentrating on vinyl, but there are 
some CDs, some old stock going cheap and even some second hand CDs. The list is on our website, but you can 

S also go to suspectdeviceshop.blogspot.com. 

Actually getting this issue together hasn’t taken us too long, but a couple of the interviews have been almost a 
year in the making, I still think they read ok though. As ever we are indebted to our contributors, and the bands for 
their patience and time. 

It’s been a challenging year for us, some shit has hit the fan, but at least I’ve had my family and punk rock to keep 
me going and keep me sane, and SD to keep my mind occupied. Tony. October 2012 

\Thanks: Steve Ballam, Meghan (Punch), Rob Marriott, Carol Hodge, Jeff (Bloody Gears), Jani at CRI, Aston atl 
-Boss T, Alex at Grave Mistake, Mark at Beach Impediment, Mackie, Gary Budd, Russ Bestley, Ian Glasper, thel 
Brighton Punkers and everyone who’s sent us stuff for review or bought something from the distro. 

_ And The Shorts. 

I ' 

Soundtrack: Violent Arrest, 1981, Porkeria, Rubella Ballet, Paint It Black, Burnt Cross, llegal, Punch, N/N, 
School Jerks, Citizens Patrol, Epic Problem, Belgrado, Coke Bust, Big Eyes, OFF!, Hagar The Womb, 
Ceremony, The Phoenix Foundation, Sudor, Aspirina Infantil, Limp Wrist, Action Pact, The Marked Men, DS-13, 
State Funeral, Rudimentary Peni, The Nervous, Marginal Man, Nox Mortis, The Slits, Life Sentence, Endstand, 
Los Vampiros, Rattus, Night Birds, Rayos X, Crass, Indirekt, Dag Nasty, Bloody Gears, The Vernon Walters, 
DOA, Geriatric Unit, Desperat, Sex Pistols, First Times, Ydinperhe, Buzzcocks, 411, Endless Grinning Skulls, 
Kieltolaki, Porcodio, Anti You, The Modernettes, Regulations, Replica, Negative Approach, No Problem, Sickoids, 
Void, Sick Fix, Germ Attack, Vanna Inget, No Mistake, Speed Kills, Atom Notes, J Church, Attack! Vipers! 
Scoundrels, Sarkyneet, Anti-Cimex, Kuudes Silma, Los Crudos, Suffer, Riots, Post Teens, Harda Tider, 
Inocentes, Negative Approach, D-Clone, Needles, Blitz, Direct Control and the bumper Boss Tuneage package! 
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Well, the Olympics have been and gone but were still here! Still loving Punk Rock and still putting the zine out. 
Think were even putting a record out on SD records soon; only a dozen years after the last one! What’s time 
anyway? A measurement of something that doesn't exist in reality! My thanks this issue as ever go to my old 
mate Tony for galvanising the whole operation. James and The Domestics, Welshy the voice of External 
Menace, both of whom have made some average questions into decent interview answers! Matt Worley, 
Everyone who's contributed and sent stuff for review, my punk and non-punk friends who've helped me through 
some tough decisions recently, even if they don't know the contribution they've made to my sanity. Especially 
the Love of my Life and my Sister... 

Cheers Gaz, Norfolk, October AD201 2... 


Bands who played along while I did my bit were The UK Subs, Poison Idea, The Damned, The Destructors, The 
Cravats, Bus Station Loonies, Chron Gen, The Domestics, Void and many more... 
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Punir RocSr Dad - Paul Fox 

They say a human mellows with age, me, I seem to 
become more detached from the civilised world, disappear 
into my shell and rarely want to reappear. The prospect of 
turning 50 in a couple of years does nothing to inspire me, 
though, I certainly do not act my age, or, as I will re-phrase, 
people the same age as me. Listening to challenging music 
along the years, which have been both an inspiration and 
distraction, looking at it whatever way you will, I don't doubt 
other people’s drive, innovation and creativity can fail to 
penetrate this hard shell, moulding occurs and the thought 
process is set in motion. I still feel passionate about bands I 
saw 30 years ago, I still smile when I think of my wild 
teenage years and a young man who seemed angry at 
everything, I will always recall those times with the fondest 
warmth, today, it takes an awful lot to drag me to a gig, 
when I do, they rarely move me, but I keep hoping that 
someday this will happen, rare magical snippets of 
ingenuity strike me at times, but sadly, all are too few, I'm 
not about to throw in the towel and am always exploring 
new music on the recommendation of others but never 
strays to far from the path set out for me, bitter-sweet at 
times, hard to break those shackles that I keep returning 
too, mixed emotions of pride, anguish, frustration and 
wishing for days gone by, looking at the younger 
generation, wishing they sought out the bands and ideals 
that shaped my generation, weeping at the formations that 
make an excuse for a band today, which has nothing in 
common with how I feel or strive towards, jaded, bitter, yup 
thats me, I'll see you in the next 30 years! 

Now T hen Gadgie - Marv 

It amuses me no end when people say, often innocently or 
unintentionally, hilarious things. For example, when we 
were bairns, me, our lad and two of our cousins biked down 
to the library only to get chucked out as our Steven shouted 
“Christopher Lillycrap!” at the top of his voice and we all 
laughed our arses off. Living in Boston, there is literally no 
end to it ... 

Whilst perusing a car boot sale last summer at the local 
Somerfield in search of old punk records and cheapo movie 
bargains, I chanced upon an elderly lady flogging a pile of 
DVDs. Spread out across a big blanket around a cardboard 
sign that said in big felt tip letters “Films £1.50” I spied in 
amongst the cack rom corns and brainless action flicks a bit 
of a gem. The Blue Angel is a classic German black and 
white film starring a very young Greta Garbo. Our heroine 
wants to be anything but alone in this classic, and plays an 
alluringly cruel mistress. Charting her ensnaring and 
completely destroying of a stuffy school professor, it’s an 
agonising study of a fall from grace and the complete loss 
of dignity of the poor fellow who is seduced by a pretty 
floozy. We’ve all been there. Spying a bargain I picked it up 
and proffered the cash to which the stall holder suggested 
“I’ll let you have it for a pound as it’s black and white!” 
Brilliant! 50p discount ‘cos the colour is missing! 

A few years ago I played football for a rather infamous local 
pub side named West End Tigers. Although I consider 
myself a sporting character, the rest of our squad were far 
less disposed to the “just happy to be playing” mentality. 
One particularly volatile fellow was my partner in crime as a 
striker. My job was simple: head it, tackle defenders, get the 
ball and give it to him to score. It worked well. Until that is 
he called the ref a “stupid cunt”. Twice. And got himself sent 
off. Seeing red for his outburst, our manager Koran, who 


had not five minutes ago substituted me for the last twenty 
minutes in a “take a striker off, bung another midfielder on 
to see out a 1-0 victory” tactic mused to himself “Fuck’s 
sake ... I should have kept Marv on and took silly bollocks 
off!” Never a truer word spoken. We lost 2-1 and my strike 
buddy was sent off the next day in a Sunday League fixture 
for the same offence by the same referee! 

When at University way back when, Chichester market was 
a haven for student-y bargains. Second hand records and 
cheap food were the order of every Saturday morning. The 
pickled onion man was a much favoured stall and one day 
as he sold me a jar of napalm strength pickles, he looked at 
the lass I was with and made a wiffy breath sign by waving 
his hand in front of his gob. The charmer suggested to my 
female house mate “They’re no good for leg over though 
my love!” 

A lesson in self defence now via an old friend from the glory 
days growing up in Guisborough. Spark was well known for 
his relentless fearlessness and ability to embrace trouble at 
any time. Having one of those conversations about who 
was the hardest or something only teenage boys find 
interesting, we kept putting to him a series of “What would 
you do ... “ scenarios to see if there was anything at all that 
would make him fear for his personal safety. “What if 
someone came at you with a gun then? Surely that’d scare 
you?” But no, no it wouldn’t because “That’s nowt, take the 
gun off him and kick his fucking head in” is exactly what 
Spark would do! 

Our Mam can always be relied upon to come out with a 
cracker and when once our Dad told her to get ready as 
they were going out she replied “I can’t go out with me hair 
like this! I look like a punk rocker!” Not to be out done by 
her daughter, my Grandma, the late and very great Joyce 
was a treasure trove of crackers sayings. Upon arriving at 
her bungalow one December, our lad was greeted by a pile 
a bent drawing pins on the side board, Christmas cards all 
over the floor and a card hanging contraption beside them 
beneath a hammer. Do us a favour our Simon, put us this 
up will you? Yer Grandad tried it but he said these walls 
were cunts and went to the pub!” Absolute gold. 

As well as listening out for rum sayings - like Joe Zero 
asking “Have you ever noticed why it gets colder at night?” 

- I also like listening to raw, brutal and unpalatable 
hardcore punk. Drop me a line and let’s talk about noise ... 

nowthengadgie@hotmail.co.uk 

Maire ft Cup Of Tea, Put ft Record On 

- Tony Suspect 

It’s Saturday night, and while I’m sat working on this issue 
and listening to music (currently Bloody Gears) in one 
room, our front room is full of people watching what seems 
to me to be the death of music unfold in front of their eyes. I 
can't get my head round why these otherwise intelligent 
people like the X-Factor, its so alien to what I see as music, 
but it struck me that maybe they can’t help it, what if it’s 
their age? This probably comes off the back of my in-car 
music for the last two days being the Sex Pistols, a band I 
have loved since 1977, a band that were responsible for 
that moment when life changed, when something clicked in 
my brain and my path was set. I was 11 and just at the right 
impressionable age to get hooked on this new music that 
pissed off your parents and annoyed all the right thinking 
“normal” people. From that moment on music was no 
longer just a distraction, no longer just entertainment, it 



meant something, and this new music, this disgusting, 
tuneless music was mine. The people in my front room 
weren’t at the right age to have that, there was no big 
musical explosion happening at the right time for them, they 
had to make do with whatever mainstream pop was being 
played on their TVs and radios at the time. They may have 
heard the Sex Pistols (and if they were around me for long 
enough they certainly would have), but to them it was just 
old music. They were not even the right age for Public 
Enemy or Nirvana, both bands that, like them or loath them, 
inspired a generation of kids. My dad loves his music, and 
has a collection that is almost as big as mine, but then he 
had Elvis, Johnny Cash and Willie Nelson; music that 
spoke to him and instilled a love of it that has lasted into his 
70’s. 

All of the people sat in my front room like music, all of them 
listen to a lot of it, but none of them, I would say, really love 
it. None of them would be able to tell you how a certain 
song made them feel, or recall memories of when they 
bought that song. Play me something by Dag Nasty and my 
mind is full of memories, of listening to John Peel and 
hearing them for the first time, of a bus ride into town and 
finding “Can I Say” in the old Virgin Records (no Virgin 
Megastores then) and I can still feel my heart pound and I 
can still feel the weight of it in my hands on that bus ride 
home. 

That sort of thing happens to me a lot; I’ll hear a song and 
memories will come flooding back. “Oh Bondage Up Yours” 
still sends shivers down my spine, and the hairs on the 
back of my neck stand up as I listen to it, and it’s not just 
because it’s such a great record, it’s because I can still 
remember the sheer joy of actually holding the single in my 
hands for the first time, the feeling of excitement that I 
owned this record. Whenever I hear Minor Threat, M.I.A or 
Gorilla Biscuits my mind has me back in Gaz’s parents 
house where I first heard all those bands. When I pick 
Becca up from school, the sight of the bus stop outside the 
school set SLF’s “At The Edge” playing in my mind because 
that’s where I was stood when my mates gave me the 
single as a present. “Something That I Said” by The Ruts 
and “I’ve Got A Gun” by Channel 3 remind me of a much 
missed small local record shop where I bought them, and 
the very mention of Carlisle has me thinking of the first Flux 
Of Pink Indians LP, while York makes me think of N.O.T.A 
and Bournemouth will always be associated in my head 
with “Diminished Responsibility” by UK Subs. 

My favourite Clash album is “Give ‘em Enough Rope”, and 
not just because it has some cracking songs on it, but 
because it reminds me of being ill. I was feeling rough one 
Sunday towards the end of 1978 while on a family visit to 
the New Forest town of Lymington. Trudging along a few 
paces behind the others, feeling sorry for myself, I passed a 
punk sat on a wall; at that time I lapped up anything to do 
with punk rock, so seeing a guy dressed in black with spiky 
hair was always going to grab my attention. He was holding 
a record and I could clearly see The Clash written across 
the top of this red, yellow and blue album cover. The album 
must have only just come out as I had no idea what it was, 
but the vivid image stayed in my head (it’s still there). The 
next day I wasn’t well enough to go to school, and I 
remember my mum had to pop out, so she tucked me up in 
one of our big armchairs and put the TV on; there were no 
remote controls then so I had to watch whatever channel 
she left it on if I wanted to stay in the chair. At some point 
while she was out a music program started; I have no idea 
what it was or why it was on at that time of day, but there it 
was, and The Clash were on it. The presenter held up a 
copy of the LP I’d seen the day before and said the band 


were going to play a couple of songs from it, and they’d be 
playing live. I know one of them was “Tommy Gun”, I can’t 
remember the other, but it blew my mind. There was a short 
interview after they’d played where they said they liked this 
show because they could play live, and that they’d never do 
Top Of The Pops because they wouldn’t let them, and then 
they played a couple more. I was sold, and next time I had 
enough money (I can’t remember how long it took me to 
save up) I went and bought the album. 

I could go on and on and on, and do frequently. My family 
indulge me, and I know they don’t really care, but I can’t 
help it. I feel a bit sad for them that they don’t have those 
moments, and are left spending their Saturday nights 
watching X-Factor. 

Of course, all the above could just be nonsense and I could 
just be a bit odd. 

The Blues of throwing it all away - 
Andy Morris 

Walking through a world of lies, with a heart made out of 
stone, I looked deep into my eyes and I knew I was alone 
(Black Flag) 

These past 2 years has seen me visit Spain twice, 
Germany twice, New York, Turkey and France. All bar 2 of 
those trips I’ve gone on my own, which I initially found 
difficult. But hell, at my age when everyone I know is 
married, has a family etc, etc I generally have no option. 
And I’m glad. I don’t fit in. I never have. So I do my own 
thing. I could sit at home and do nothing (and be financially 
better off) but there’s a world out there. And I need to see 
some of it. I’ve seen some great places and met some cool 
people. I do things when I want and how I want. I can just 
up sticks and go. Which, given the previous few years of 
my life, is no mean feat. I should have sorted this out a long 
time ago but I guess I got lazy and predictable. Fuck that, 
I’m back. 

As the years pass by, a young heart beats inside, these 
dreams of yours and mine, that time can't take away, take 
away (The Bouncing Souls) 

I recently read Spray Paint the Walls by Stevie Chick, the 
biography of Black Flag. Inspirational. Made me realise that 
I need to get off my ass and do things! I have a half written 
book. Why don’t I finish it? I play in 3 bands but I don’t get 
involved enough. I should. There are so many things I could 
do but I don’t. Yeah, I have a pretty hectic life and 
sometimes fitting everything in is a struggle, but I could do 
more creative stuff. I guess I just use a lack of time as an 
excuse for my laziness. 

Sometimes I made you cry, sometimes I understand why 
(Gameface) 

I’m lucky. Despite what’s gone inside my head and in my 
life of late, I now realise how lucky I’ve been. Nobody got 
hurt (physically). I’ve realised that the people that really 
matter in my life are there for me. I’ve made mistakes I 
know, but I’m still here. I’m better off in so many ways. Why 
I let myself get into the position I did for all those years I’ll 
never understand. I’ll never forget and I’ll never forgive, but 
I won’t be dragged down anymore. I’ll keep most of you at 
arms length because I’m never going through that again. 
And when I think back on those years, it’s like a black hole. 



I’ve consciously scrubbed my memory clean and it’s only 
certain things that bring back reminders of those wasted 
years. Otherwise, it’s faded like dreams fade. I have a 13 
year black hole. That’s a lot of time gone. I feel robbed. But 
I can make up for it even if I can’t get it back. 

So I’m sailin’, yeah I’m sailin’ on (Bad Brains) 

So my mid-life crisis continues. Ha! We played a vintage 
Harley Davidson show in France in June this year. It was an 
absolute blast. Lined up alongside the stage were all these 
pre-1984 Harley bikes. Awesome! I got to sit on one and 
thought ‘fuck yeah! I can do this’. Thing is, I’ve never ever 
been interested in riding a motorbike in my life, even though 
my brother has had bikes for years (and currently rides a 
1300cc Hayabusa - evil machine). But, I just got this itch 
having sat on that bike. So, I’ve done the CBT, I passed the 
theory test and I recently did and passed the first module of 
the full bike test. I even bought a bike to learn on. The mod 
1 test was pretty hairy. I thought I’d failed by the time I 
came to do the emergency stop. The examiner told me off 
for doing it too fast (you have to get up to a minimum speed 
of 50kph (32mph)) and I ragged it at 61kph. I was born for 
this! Honestly, until I got on the road and rode this thing 
around I never understood it. Now I do. It’s liberating. The 
feeling of freedom is difficult to explain. Don’t worry, I won’t 
be buying any Status Quo records just yet. 

The drums are all I need to make me feel at home no 
matter where I go (Deny Everything) 

We were fortunate enough to play the Southsea Fest this 
year. This is such a cool event. Something like a dozen 
venues along Albert Road in Southsea opening their doors 
to all sorts of bands for an entire day. It’s so cool. I made a 
point of checking out the first 3 bands that played the same 
venue as us as they all sounded up my street. And I’m so 
glad I did. First up, local hardcore outfit Capsized. 
Continuing a great Portsmouth hardcore tradition. Nice 
guys and a promising young band who I reckon will get 
better and better. Next, London melodic hardcore band 
Rivalries. I picked up their 2 track sampler. What a band. 
Reminded me a bit of The Tone (circa 2nd album) and 
Samiam. Very, very good stuff. Finally, there was Bear 
Trade from Sunderland way. I didn’t know anything about 
these guys and have subsequently learnt that at least one 
of them is ex-Blocko. But they were great. Absolutely great. 
Good sense of humour, great songs and tight as anything. I 
spoke with the 2 guitarists outside the venue and again, 
what nice guys. Very humble and approachable. They were 
compared with Latterman on the fest flyers and to be fair, 
this isn’t too wide of the mark. I love Latterman and I loved 
these guys. Will definitely try to check them out some more. 
All in all, these bands made my day, despite not seeing too 
much more that impressed me over the rest of the day. 
Hard acts to follow I guess. But I’m so glad I saw these 3 
bands. 

Feel so cold and all alone, cos baby, you're not at home. 
And when I'm home, big deal, I'm still alone (Johnny 
Thunders) 

I’ve spent a lot of time thinking everything through, what 
happened, why it happened and so on. All in all, when I 
weigh up the pros and cons of it all, well, the pros totally 
outweigh the cons. But. I still harbor this resentment and ill 
feeling. The anger is still there but I’m doing a pretty good 
job of suppressing it. It’s fucked me up in all honesty. As I 


said earlier, no one got hurt but there’s something in my 
head that makes me keep my distance. I don’t want to ever 
go through that again. It’s going to take something / 
someone special to make me trust anyone ever again. 
Whereas I gave my self completely over, I can’t do that 
anymore. The feelings I experienced then have left me cold 
inside. Occasional things bring back memories and I feel 
the rage inside me. With time I’ve been able to control it 
where I’d lash out before. And where I hated being alone, 
I’m ok with it now. I’m comfortable in my own company. I 
know who my friends are. 

Nothing's Shocking - lain R. 

I am just got done watching some of the US presidential 
debate. America is a strange one. The US public base their 
decisions on image, not intelligence or knowledge, talent or 
ability but on how the nominee 'seems' to be. Look at the 
last homeboy cowboy everyman, positioned as leader of 
the 'free' world, and now with Romney, a proven lying bigot, 
xenophobe, homophobe, misogynist, classist, religious 
zealot that wears magic underwear. As long as you come 
across as the most 'American' you win. I never thought we 
would have anything other than white Christian male in the 
White House in my lifetime and now Obama is vying for his 
second term, pretty unbelievable and somewhat 
encouraging. I am a natural pessimist and skeptic but when 
an intelligent Harvard edjamukated African American makes 
it to 1800 Pennsylvania Avenue it distinctly shows hope, but 
when he is compared as being on the same level as 
someone like Romney most of that hope is lost. It's odd, 
also, that the best candidate the red, white and blue 
elephants had found to combat Barack's undying 
confidence is a minority faith, cult leader-like holy roller, 
who has very little in common with 'common' man, the 1 %'s 
everyman. At least the self-parodying pizza baron 
numbskull, Herman Cain and the Stay Puft Marshmallow 
Man, Newt Gingrich got shown the door. 

But who am i kidding, whoever wins, will things be any 
different? Well 'change does not happen overnight' to quote 
Obama himself, or 'Rome wasn't built in a day' and looking 
back at the standard of living 80-100 years ago, the 
average American is decidedly better off. We own houses, 
multiple cars, gadgets galore and even in this economically 
challenging period, afford to raise children. As much as we 
talk about draconian police states and CCTV surveillance, 
the average Joe is freer to activate social, political, 
environmental change than ever before. Granted we are 
still being herded, watched and controlled almost as much. 
If you were to show a 1920's American (remember that was 
prohibition era) the freedoms of today, they would be 
shocked, possibly to aversion and more than likely the 
same would happen if we able to see forward the same 
amount of time. So where are we headed? There will 
always be the normal, socially excepted milquetoast but 
that level is slowly creeping up that scale throughout the 
years. I mean the Rolling Stones were as evil and 
unmusically talented as Marilyn Manson to our 
grandparents and now they are being awarded the Knights 
of the Realm. Will our children's children be thinking Atari 
Teenage Riot, Cradle of Filth and Pig Destroyer are 
mundane, stuffy and boring? 

I remember watching over and over, until the VHS tape 
showed severe signs of wear, a scene from the first 'The 
Omen' movie, where a persons head becomes detached by 
a sheet of glass, now you get to watch it every dinner time 
on shows like 'Bones' and the "CSI' franchise. Horror 
movies used to be an event, now four come out every week 



and we eat them up like a midwestern suburban adolescent 
on his way to type 2 diabetes. I meet young 20 something 
females that have full chest tattoos, invariably with their 
favorite bands lyrics scripted and intertwined with skull 
imagery, we have japanese youths injecting saline bagels 
into their temples, Burners stretching earlobes to 
circumnavigate beer cans, and we have Green Day 
smashing guitars and deriding 100,000 people at festivals 
in Las Vegas, is this why the terrorists hate us? Jane's 
Addiction alluded to fact that eventually 'Nothing's 
Shocking' but i feel the bar will continue to be raised pulling 
with it the level of normality. 

I just watched a pretty amazing Blade Runner paralleling 
short film, True Skin. Where the norm was being enhanced 
using cyborg mechanics, and only the lowest rung on the 
socioeconomic ladder were 'natural'. Being 'hacked' was 
the the only way to succeed and be employed. This might 
not be so far away. The prominent gerontologist, Aubrey de 
Grey, recently famously said 'the person that will live to be a 
1000 years old is already alive today'. With our in roads in 
bio-technology and stem-cell organ replication we will soon 
be able to stop the fundamentally barbaric affliction of 
aging, if you are rich. So there again the economic divide 
will continue, the rich will get richer and the poorer will get 
poorer but the level of poor will still likely be higher than that 
of the previous generations. 

The Pilgrims left Europe for freedom of religion, I just wish 
America could drop the dead weight of archaic creed and 
embrace the freedoms of science and this progression to 'a 
better tomorrow' might happen faster. This probably will not 
happen with Mitt so in November I hope the land of stars 
and stripes will be welcoming back Michelle's beau (BO). 

I’m not really sure where we are headed longterm, i cannot 
probably even imagine, but i am excited to see. 


Keep On Running - Pete Znnired 

Unless you have (cleverly) managed to keep your head 
buried completely in the sand, it’s been hard to avoid the 
constant references at present to ‘pop up’ events, and the 
like. It is of course just the latest ‘buzz’ word that the 
mainstream try to penetrate our consciousness with, a word 
du-jour meant to represent something hip and happening. I 
walked in to our canteen at work a few days ago, to be met 
with a sign advertising an ‘Exciting Global Pop-Up Menu’. 
Hang on a minute, this is a fully functioning catering 
operation, what exactly are they planning on doing, setting 
up a big fire in the middle of the kitchen and throwing some 
baked potatoes on??!! Yeah, edgy. At least until Health and 
Safety get wind of it. But the point being, it’s just a word that 
gets bandied about, because... well, you know, because, 
well... companies feel they have to. And the concept itself 
becomes immediately baseless. 

A couple of years ago, it was all about going ‘guerilla’ now 
it’s ‘pop up’. It perceives an idea of operating outside 
conventional dictates, but of course is ensconced by 
regulations and knows its boundaries. The punk/cynic in me 
immediately sees right through this bullshit. I know the 
reality is, were you to actually go with the flow, and attempt 
something truly impromptu, the hand of law would be down 
on you quicker than you could say “but I’m just playing my 
part in the Zeitgeist Officer”! 

With the new laws regarding residential squatting, there’s 
been a visible shift by Brighton’s squatters to take over 


empty commercial properties. The press coverage is of 
course totally negative, but is this not ‘pop up’ housing of a 
sort? And cast your mind back to last years Occupy 
protests, with people spontaneously pitching tents and 
setting up camp, to voice their discontent at corporate 
greed. That represents the true spirit of pushing standard 
protocol. Not some fucking dumb ‘flash mob’ marketing 
campaign manipulated by a mobile phone company. 


October 2012 has been a great month for gigs, with Finland 
invading Brighton on 3 separate occasions, and cracking 
sets from Diskelma/Ydinperhe, Kylma Sota and Kapykaarti. 
I knew nothing about the latter band, so their rough punchy 
Punk was total surprise, and any trepidation about the 
saxophone the singer produced were soon erased. Top 
band. I made it up to London for Japan’s D-CLONE at The 
Grosvenor. Not only did we get 4 great bands but it was a 
fine gathering of folk from around the country, a chance to 
catch up with old mates, and make a few new ones. And, 
with my ears still ringing from the Japanese distortion, the 
following night Negative Approach hit Brighton. Again, it 
was a great night for meeting up with friends, and in the 
tight low ceiling confines, of Sticky’s Mike’s, N/A knocked us 
for six with their timeless brute force Hardcore. How the hell 
John Brannon has any voice left at all is beyond me. The 
guy must gargle on gravel and diesel. One crazy pissed 
dude. I saw White Lung too, who were okay, but nothing 
special. Next up, the ace Harda Tiderfrom Sweden. 


The ‘Art of Punk’ book (Omnibus Press ) is just out, and 
looks fantastic. Authors Russ Bestley and Alex Ogg have 
focused not just on the usual UK and US Punk, but made a 
real effort to show that this was, from the very beginning, a 
global movement, with bands and scenes in pockets all 
over the world. Pouring thru the pages it’s like a reflection of 
my own record collection at times, with everything from 
Lilliput to The Lime Spiders gaining precious page space. 
Highly recommended! 

A new issue of ZONKED! is in the works, hang in there 
people. 

PETE.ZONKED@BTINTERNET.COM 

Chronicles from a disorganized mind 
- Irumi Qntheedge 

I think it must have been years since the first time Tony 
asked me whether I felt like writing something for his zine. 
Now, you must know that, for a zinester, there are no 
honors as great as being asked to contribute to someone 
else’s zine. It’s actually scary. You want to live up to it of 
course - you feel that you need to produce something 
really worthy of the occasion. Possibly something different 
from what you’d write for your own zine. So you start 
thinking about it, and nothing seems good enough, and 
time drips away, and well - I know there must be some of 
you out there who don’t relate to this kind of panic, but me - 
I ended up never doing it. 

This time around though, I was determined not to screw up 
again. I approached the matter scientifically, yes I did. First, 
by not perpetually postponing the moment of facing it (like I 
have the bad habit of doing with things that make me 



anxious). Secondly, by talking myself wisely and reasonably 
into accepting that if I waited for the Ultimate Zine Column 
to appear to me in a dream, this collaboration was never 
gonna happen and that A Good Effort (Albeit Imperfect) 
would undoubtedly be better than None At All (another old 
bad habit of mine, this, which I’m hopefully learning to 
shake off - pressuring myself into having to be/do Perfect 
and ending up not doing things for fear of not being up to it). 
And thirdly, very rationally, by referring to a couple of back 
issues of SD in search of inspiration. 

So I realized (not for the first time, either) that the columns I 
liked the most were the personal ones - I particularly liked 
Andy’s column in SD #52. Because it’s not easy to lay your 
wounds out for everyone to see; and the same goes for 
your hopes and fears and the innermost workings of your 
soul. But you know, a couple of winters ago I started 
thinking that all the concealing and putting on brave faces, 
and playing it cool, and pretending to be stronger than we 
are, and pretending that we don’t give a shit when really we 
do,... it’s just another of the ways in which this rotten 
society fucks us up. In this world of winners and losers we 
all scramble to be on the right side, lest we appear too weak 
to be attractive or interesting. But that winter I asked myself 
how things would be if we all felt free to show ourselves as 
we are, to embrace our weaknesses and try to overcome 
them openly, caringly, not scathingly and with a sense of 
shame - how life would be if we all felt free to let go of the 
inhibitions we grew up with and all the social constructs 
about having to look and behave a certain way. I thought I’d 
try and see whether I was able to be more honest with 
myself and other people, to tackle my dreads and my 
desires - to get over the former and to fulfill the latter. 

The reason I started thinking about all this is that I was 
living on my own for the first time. I had moved to Spain as 
an Erasmus student and for the first time I was - sharing a 
flat with other girls, sure, but not living with either my family 
or my boyfriend anymore. Well, this very simple thing 
changed everything for me. A new country, a new language, 
a new city and a clean start. 

Was I running from my hometown and all the problems I 
had there? Hell yes I was. You know how you always hear 
that it’s useless to flee your problems and that you have to 
face them? Well, sure, sometimes that’s true - you certainly 
need to be aware of them and understand where they stem 
from, otherwise they’ll just lie there waiting to pounce back 
on you on your return - but there are times when the whole 
place and situation is the problem. When everyone else’s 
expectations are the very thing that’s choking you from the 
inside - making you a slave of internalized pressure. 

I think that sometimes getting away is the only thing that 
enables you to take the time to think quietly and peacefully 
about yourself and yourself alone for once - your goals, 
your dreams, your life. To explore your personality and all 
its still unexpressed facets. To realize, even, that you are 
very different from what you thought you were (or from what 
people around you had convinced you you were) - that 
you’re actually more daring, more outspoken, cheekier, 
funnier, lighter-hearted, more patient, even. 

With great relief I slowly came to the realization that there 
was really nothing wrong with me, if only I would give 
myself a chance. 

And on the other hand - turns out, I’m not so good at living 
the life I was supposed to. I want things that, according to 
conservative or traditional views (and sometimes I think 
we’ve got them more internalized than we believe) I’m not 
supposed to want. Don’t we all, sometimes? 


Could I actually not follow the path of emotionally 
conventional (albeit politically progressive verging on 
hopefully radical) living I had thought I would, and be happy 
all the same - or even all the more? I’m not sure, it’s as 
terrifying as it is exciting to ask myself this question. Could I 
lead a different life, I wonder, one of my own choosing? Do I 
have the guts to make it happen? This is what I’m mostly 
doubtful of. 

Could I make something work even if society disapproved 
and even if I’d had no training on how to make it work? 
Thinking about it, I’ve had no good training on how to make 
a conventional life really work either. At least I’ll make my 
own mistakes. 

When my relationship showed all the strain of the long 
distance and of all the previous issues we had never really 
faced or known how to face, and when I slowly found myself 
completely deprived of that emotional support - and of the 
emotional crutch I had made of it - I’ll tell you the truth, at 
first I felt like dying. Some days I still do. I know these things 
take time to heal, and the scars stay - hopefully as a 
reminder of what you’ve learned and how far you’ve come 
since then. 

But some days, I feel OK. I feel actually kinda good. I 
metaphorically examine myself all over to check if I’m hurt, 
like you do after a fall, and I’m kinda stunned to find all 
limbs and bones in their places. I realize that maybe I am 
learning to take care of myself and of my emotional well- 
being without depending on someone else to make things 
right. I don’t mean that I’ve come to the erroneous and 
delusional conclusion that I can “make it totally on my own” 

- after all, I’ve only made it through the worst moments 
thanks to the well-timed, knowing or unknowing support of 
friends and fellow hardcore kids. (Never before I had been 
so sharply conscious of the importance of good friends; and 
of HC, for that matter.) I just mean to say that I’m realizing 
that, unless I am and feel like a whole human being by 
myself, I’ll never be strong and happy - on my own, or with 
anyone. 

In fact, when I came to Spain, I discovered the beauty of 
being on my own, my thoughts undisturbed, of following my 
own rhythms and choosing my own times for doing things - 
eating, or not eating, cooking, or not cooking, going out, or 
not going out if I don’t feel like it. Getting up in the morning 
without feeling guilty because someone else had got up 
earlier. I stopped doing things because I felt I owed it to 
someone when really I didn’t - like hanging out with people 
I found boring or showing up at parties that I wasn’t 
interested in. I could go where I wanted whenever I wanted, 
I could wander around exploring the city and nobody would 
be expecting me to be doing something else instead - 
nobody would be waiting at a fixed time for dinner or calling 
me to know where I was or judging me for my daily choices 

- nobody would be either caring so much that I was 
smothered or so little that I felt useless. I stopped existing in 
relation to others and existed, for a little, while, just for 
myself. What a relief! 

The unbelievable sunny weather also helped out a lot with 
stabilizing my eternally swinging moods. I think growing up 
in a rainy town has really taken its toll on my personality. I 
realized that I am a different person when bathed in 
constant light and warmth under blue skies day after day. 
Palm trees and a sand beach and a mean annual 
temperature of 18°C is how life is supposed to be lived. 



Something else also influenced me more than I could have 
foreseen. After a lifetime of middle-class rules and middle- 
class politics and power struggles, I was suddenly hanging 
out with anarchists all the time. It just kind of happened - 
there’s a beautiful old and strong tradition of anarchism in 
certain regions of what is globally known (to outsiders 
mostly) as Spain, though I didn’t know it then - I just 
happened to become friends with some people running an 
underground radio and start hanging out with them. It’s a 
different environment from what I was used to. I guess not 
much stress is put upon things like being on time, having 
your fingernails clean (kinda hard I guess when you’re 
collectively growing vegetables in an abandoned lot, and 
working the earth with your hands), being conventionally 
monogamous, and such. Some do love each other 
exclusively and have babies together, but don’t necessarily 
get married. 

Somehow, people seem to be more tolerant and less 
judgmental - they won’t get angry if you arrive late, won’t 
judge you for your imperfect looks or your sexual life. Guys 
don’t seem to label girls as sluts for having slept with other 
guys or to break off friendship ties because of it. Girls walk 
around unshaven with perfect unconcern and nobody finds 
them any the less attractive for it. They won’t think the less 
of each other because of their weaknesses and faults - 
they seem to accept that, well, everyone has faults and 
makes mistakes, but we’re all in this together. People 
dance at shows and have a good time regardless of 
whether it’s a punk band - a hardcore band - a hip hop 
band playing. They don’t hide their normal human bellies, 
their little rolls of fat and their less-than-supermodel-like 
legs in shame like people do in Middle-(Class)-earth. 

Old friends, no matter their sex, usually greet each other 
with an affectionate peck on the lips that would make the 
rest of our homophobic, hypersexualised, profoundly 
repressed society shiver with shock. And yet, when I see it, 

I think - how simple, natural, and great this is. Sure, from 
the epidemiological point of view it might not be the wisest 
habit - it might make it easier to catch a cold in the winter - 
but I don’t think they mind. There’s no much winter to 
speak of anyway. 

And sure, just like every other little world (especially like 
the ones entertaining little contact with the outside or with 
foreign realities) it has its own flaws and issues and 
limitations; it is also - as every little world - not spared its 
fair share of dumb-asses. 

But all in all, at that moment, when I first started getting to 
know it, it was such a gulp of fresh air - such a refreshing 
change of mentality - such a relaxing and welcoming 
place, in many ways, that I think it went a great way 
towards curing me of some bad mental habits and 
inhibitions. 

That year, that first year of living on my own, I was happier 
than I’d been in a long time and I think it showed - I 
probably smiled more, I’m pretty sure I laughed more - 
suddenly people seemed to find me more interesting and 
more attractive - maybe because I was feeling more so, or 
maybe also because, let’s face it, you’re always a bit of 
celebrity when you’re a foreign student abroad. (Not sure 
why, though). 

I felt lighter, freer, like a heavy burden had fallen off my 
shoulders - like I was being born again, given a second 
opportunity of building a sense of self. 

It was a time for shedding convention, exploring my human 
potential, getting stronger... a year for being outrageously 
happy. 


So, here I am. Still in Spain, two years on. Still trying to 
figure it all out - who I am, how to live my life; still trying to 
get my shit together - get my degree, get a qualification, 
later get a job. Hopefully a job I’ll love, if I can - something 
good and useful and exciting that may make me feel alive 
every day. It still took me a month and a half to get this 
column to Tony after I had actually written it - 1 got stuck in 
the revision process. Still, it's a progress, in some way. 
People tell me I look more relaxed since I’ve been living 
here. Old friends tell me I’m less stiff and rigid than I used 
to be. I feel a hell of a lot better, that’s for sure. 

Izumi 

c o m e t s a n d a n c h o r s ( a t ) g m a i I . c o m 
cometsandanchors.wordpress.com 
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Sometimes, when you want something done right, you need to turn to the experts, and 
when it comes to in your face, no nonsense hardcore punk rock these veterans know 
how to do it and know how to make it sound like the best thing you’ve heard for years. 
Questions by Tony, with input from Pete Zonked, answers from Baz. (Photos by Pete) 
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When did Violent Arrest get together, and what made you want to get the band started? 

The original idea with the band was to be a project/studio type thing as we couldn't be arsed with the 
hassle of getting people together, sorting gigs etc etc. so me and john decided to get something 
together early in 2005. Originally it was just me on guitar and John on drums. We rehearsed together 
writing songs through that year, pretty much 10 or 11 of the songs on our first 12" came from this 
process. So we decided to record our efforts and thought about adding a bass player. A mate or ours 
Leigh was available so he joined just to record the record. He fitted in pretty well. 

We recorded all the music for the record and had written a bunch of lyrics between us but hadn't 
really given the vocals any thought at that point. John had a go at doing them but it just didn’t work 
out so we gave our old mate Steve Hazz a call and he came out, worked out what he was gonna sing 
and we returned to the studio a couple of months later to add the vocals. This recording became our 
first self titled 12". 

We wanted to do a band styled on the old hardcore sound we've always loved, and as it seems not 
too many people over here are doing that type of stuff so why not. 

Originally it was gonna be more in the style of the early New York bands, more mid paced but we've 
added a bit more of other influences from that period as well. 


You've been through a couple of bass players haven't 
you? Is that the only line-up change you've had? 

Ah the bass player changes! As I said in the last question we 
got Leigh in to record the 12" so he really wasn’t what you 
call a permanent member. He had plans to move to Sweden 
so he could be nearer the Swedish bands he loves! So a few 
months after we recorded the tracks he flew off to Sweden. In 
comes another mate of ours, Chris, ex every band going! He 
fitted in great even with a stint of him living in the Czech 
Republic for 18 months! After a couple of years of irregular 
rehearsals etc he decided to go off to do a band more in the 
style of stuff he likes, Downtuned and Swedish... 

So that brings us up to date with Ed our latest 4 string 





I know you've played along the South Coast, i 
Brighton and Southampton, but where is the furthes 
from home you've managed to play? 

Most have been drivable from Bristol, but we did go over to 
Amsterdam last March to play a festival type thing which 
was great. Loads of people travelled to see us and we mee 
up with some old faces from years back! 


How did you enjoy the gig you just played in Brighton? 
Seemed like a bit of an '80's reunion with members of 
Ripcord, Heresy and LARM in bands/audience! 


You don't play live that much, is that because you don 
want to, or because you can't? 

As I mentioned earlier the whole deal with the band was r 
to gig but stay as a project band. We turned down lots 
gigs but after a couple of offers we couldn’t refuse, Jerry' 
Kids from Boston, so we decided we would do some, 
still haven’t done many as they’re only really doable 
weekends as jobs and families make it pretty m 
impossible to do more. 


wonder. He wasn’t really a bass player but was a mate of 
ours from years back. He bought a bass, learned the set 
and here we are. 

I think by keeping things casual and not doing a great deal, 
makes things easier so we all get on great. 

Your first couple of releases were on Canadian and US. 
labels, how did that come about? 

The Deranged records thing came about from the days| 
when I was in a band called Dumbstruck. Basically Gord 
(Deranged guy) said if I ever did another band to give him 
shout as he liked my "playing" style. So I sent him the stuf,, 
we recorded, he loved it, released that and we stayed with 
him to release our s/t 7". He was really cool to work with.l 
There was no reason why we didn’t stay with him, we just 
fancied a change. I'd seen that Grave Mistake and No Way 
records were putting out great stuff in the same sorta veini 
of what we were doing so sent them the latest batch of 
recording and the same again, they loved it and they 
decided to split the recording across the two labels. Agai 
they were both great people to work with and again the 
was no reason why we didn’t go with them again but jusl 
fancied a change and wanted to work with someone a little 
closer to home. I'd already worked with Aston Boss 
Tuneage reissuing the Can't Decide CD and the Ripcord 
live thin ” ' 


Yeah the Brighton show was fun. Yeah all the old dinosaurs 
came out of the woodwork! I hadn’t seen Jos/Larm for over 
twenty years so was cool to catch up. The same goes for 
Steve Charlesworth my old mate from the Heresy days. It’s 
easy to forget how long ago all that scene was happening. 
Great memories! 







Are gigs less enjoyable to play these days than they were 20 odd years ago? 

The gigs we've played so far have been great for the reason we've been a lot more choosy to what 
we've agreed to play, where as years back we played pretty much everything we got offered! 

It’s just a shame the amount of people going has shrunk, you still see the same faces! From what I've 
seen there doesn’t seem to be so many younger kids getting into it, which is a shame. 

Are DIY gigs still where you are happiest, or do you sometimes get offered more corporate/ 
promotor type slots? Would you have any interest in playing something like Rebellion? 

I think for the sort of stuff were playing the small club/pub gigs are best for us. You cant beat being up 
close to people, not too high a stage, I've always felt detached from the whole experience if I'm up too 
high! We've played a couple of larger venues and they pretty much left us cold. As far as Rebellion 
goes, I don’t really think thats our thing at all; it seems that’s the place old punk bands go to die! Ha 
Ha! 



As much as I like the original, and your version, "Back Of My Hand" seemed a little out of 
place on the new album. Why did you decided to include it? 

We were always messing about with different covers but there always bands that we love, that pretty 
much sound just like us! So when we play them they could easily be us! So we thought we'd do a 
punked up version of a great song that people knew. We took ages to choose as we thought of the 
pop punk era, Blondie, Teardrop Explodes etc, but thought we couldn’t really improve on those, so 
went with The Jags, great song and we could beef it up. We thought it sat well with the other material, 
a bit of light relief from the usual minute, minute and a half blasters! 

You've done a couple of other covers on previous releases haven't you? 

Well covers are always good to fill up a record if you’re short of material! ha ha!! And also a way of 
paying homage to great bands from the past. Firstly were huge music fans so doing cover songs is a 
fun way of playing material of bands we've always loved. We did a Dumbstruck rework because we 
thought the original recording didn’t do the song justice. The Ripcord song was done for a comp LP 
that never came out so we stuck it on the CD version. 





Tadpole Records (from Brighton) also released the two albums on vinyl. Is getting a slab of 
vinyl in your mitts, and on to the turntable, still the definitive article as far as a recording 
goes? 

Well I think back when vinyl was basically the only format, then I would of said yes. but these days I'm 
happy with getting the stuff out there for people to listen to. personally I listen to 95% of my music in 
the car, so CD and iPod are the formats I use. but saying that I've got a room full of vinyl and do love 
to pull out some classic stuff from time to time and give it a spin! 

Have there been any new bands that have impressed you recently? 

I'm not really up on all the latest stuff to be honest, a combination of time and money but bands that 
have interested me in the last couple of years have been Career Suicide, Nightstick Justice, 
Government Warning. I'm really stuck in a time warp when it comes to punk music, it’s either all the 
classic stuff, Pistols, Damned, Clash etc or American hardcore from the early eighties. So the bands 
that I seem to lean towards are usually in the three chord hardcore mold! 

What have you got planned for the future? 

We don’t really plan to much to be honest, but we have actually got a few gigs sorted for the early 
part of the year. We only did two last year so this looks like a huge tour in comparison! We’re always 
writing new stuff so no doubt later in the year we'll record some more stuff for release. The newer 
stuff isn’t a huge departure from the other stuff as were always trying to improve on the stuff we did 
before and as long as people seem to dig it we'll keep bashing it out! 



OK, to finish, what are your current Good Good Things? 

Ok five current things floating my boat... 

1 . Man vs food on the Dave channel 
. All Ages Boston Hardcore movie 
. The Boston Strangler LP 
. Spending time with my daughter 
. Good donuts. 




BURNT CROSS 


For the uninitiated, can you tell us who Burnt Cross are and when you started an 
what was the inspiration for doing the band? 

Burnt Cross consist of twin brothers - Paul Marriott- Vocals and Rob Marriott- all music 
and recording 

We started the band cos we wanted to record a couple of punk tracks just for fun but 
instead of getting a full band I came across an 8-trk recorder which had a decent drum 
sound so I just had a go recording my own music which we thought was not too bad so 
we just carried on really. I handmade 150 demos and gave them out and we got a lot of 
interest so decided to release a full LP "Carcass of Humanity". 

I would say the inspiration was the whole DIY punk ethic and the punk that we had 
always been mainly into was old school anarcho/political punk which we had also been 
involved in when we were teens, bands like Cress/Active Minds/Apostles/Statement 
were big influences one way or another so we wanted to put something out that we was 
in some way connected. 


BURNT CR0S3 


Had you been in bands before Burnt Cross? How similar were they both lyricall 
and musically to what you are doing now? 

Well our first band was 25 years ago called Active Response which was pretty much 
similiar to Burnt Cross but the 90's arrived and we all went on to the free party scene so 
the band broke up with a few dodgy demo tracks recorded. I also played in an indie style 
band in the late 90's called Libertine which was with an elder brother but my heart was 
not in it really so that lasted about a year. Apart from that we had about 15 years of not 
even thinking about doing a band. I knew though a few years back that I had it in me to 
record some political punk songs but just had no idea how it would come about. The 
thought of having to get a band together or to join one was not too appealing so it took a 
back burner, but when we found a decent sound could be made on the 8-trk we then 
had a vehicle to shout about what was pissing us off without needing money to record or 
compromising the sound we wanted. 


How did you get your music out there initially? And were you surprised by fhelj 
reaction that your songs generated? | 

I gave out free 6 trk demo's (Reality of Sacrifice) and then Pumpkin Records released! 
the full CD and Tadpole Records released our first 7" after being interested in our tracks! 
so it got us out there a bit cos we were never going to be doing gigs at this point so 
records and the internet were the only ways we were gonna be heard.. the response was 
great and I was surprised by the reaction but also I did see that not many people were™ 
doing this style of punk anymore so that helped us a bit cos lots of people mentionedB 
that they like the fact that they could hear the words and that we were close to theH 
original anarcho style bands of the 80's. We didn’t set out just to copy a sound. .it’s juste 
that this style was always natural to us. [j 


Does the fact that you use a drum machine dictate, to a certain extent, the sound 
and style of your songs? 

Not really as you could just as easy make a pop record using the same machine so 
doesn't affect the style.. I thought that it may be limiting in a sense but thinking about it, 
the drum machine has given us the freedom to release so much in the last 5 years 
which would not of happened with a full band. A full band would probably mean that you 
have to compromise more on your sound whereas the sound we got is the sound we' 
wanted really. Using a live drummer would have its advantages and be less rigid 
sounding but I don’t think we would have released half the stuff we have and also Burnt 
Cross would not exist anyhow cos I can’t be fucked being in a "proper" band. I like the 
fact that we use a drum machine. ..it shows that anyone can make music at home for no 
cost. It gives me time to play around with tracks and create the beats I want to use in my 
own time and not to have to knock it out in one weekend at a studio. It does of course! 
affect the sound but it works i think so for now we will carry on with it. 


, BURNT CROSS 
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Do you think that recording music the way you do is the logical DIY way to record music, especially now the 
internet makes it so much easier to get your music heard? 

Mmmmm..maybe...l mean it means people can just record at home and then put it out the same day so people can 
download or whatever so people don’t have to have money (or talent) to be heard and can create their own CDs of which 
they never thought possible before so that’s good for some, but also you cant beat a decent LP recorded in a studio 
sometimes and hold that record in your hand so swings and roundabouts really. 


You have played live though haven’t you? What made you want to get up on the stage, and who did you get to 
play with you? Do you think you’ll ever play live again? 

We have played just 2 gigs a couple of years ago with bands such as Larm, Surrender, Inner Terrestrials to name a few. I 
never wanted to gig but I was pushed by Darren from Tadpole Records, ha ha. Paul was more keen than me to see what 
we would sound like as a live band so we gave it a go with some friends backing us up and it worked well, the gigs were 
great especially the first one which was an anti fascist/hunt sab benefit in a community centre. .great crowd and a very 
good atmosphere. Everyone helped out at the venue and it just felt that this is what all punk gigs should be about.. sadly 
the one we played with Inner Terrestrails seemed more like a money making club night with strict times and high prices. 
We are glad we did them but don’t hold your breath for anymore. 








How did you hook up with Tadpole Records? What other labels have released your stuff? 

Well I met Darren at the local cruising park and saw he had some patches of dodgy bands so we got together for a bit of 

fun and that night he heard our tracks whilst I was pounding him and the rest is history ha ha.... just kidding. .or am I?? 

Actually I think he just liked some tracks and got in contact with me to see if we fancied getting it on vinyl and there was 
no way I was gonna turn that down, the thought of having my music on vinyl was a dream so we released a double A-side 
7" and we are getting on to the 9th 7" so its a relationship that is very mutual. He is Brighton based too which makes it 
easier for everyone. He is a great guy with a big passion for vinyl and bands so have a lot of respect for the guy. 

The CDs were put out by Pumpkin Records initially but we have actually had about 20 labels put our stuff out inc Active 
Rebellion and labels from the USA and all over Europe, our last 7" had 10 labels involved which we would rather do as it 
spreads the load and gives smaller labels (some were just distros) a chance to get involved, one guy even set a distro up 
to be part of the release. 


Do you have any new songs recorded that are waiting to be released? 

We have had a few months break as I’m renovating my friends house that we have just moved into and Paul’s busy too 
so we needed time off. We will not be releasing as much we have done in the last 5 years.. probably half the amount..we 
have almost 40 tracks that we are happy with and are proud to have done them so anything else is a bonus (considering 
we started with the idea of just doing 3 tracks). I think a 7" will be released in Jan/Feb next year., we plan to record very 
soon so no tracks just yet but there will be. 

1 \W \\ \TVS 


Your sound and lyrical content draws comparisons to the early ‘80s anarcho punk bands, a time when there were 
a lot of bands playing that style and hundreds of young kids getting politicized. Does it disappoint you that 
although your subject matter is still very relevant, young punks don’t seem to be as concerned or aware as they 
once were? 

Yes and no.. I consider myself as having a punk attitude but punk is just a small amount of the music I listen to so in some 
ways I always see people in general as being apathetic that gets on my nerves., there are a lot of cartoon punks who just 
want to look the part and to shock etc.. basically jocks with mohawks who are no different from your average wanker who 
goes clubbing on a Saturday night being aggressive and rowdy so I don’t care for them anyhow..to me it’s the punks with 


conscience who I’m interested in, the ones who make zines, put on gigs, get involved in direct action etc. Too me punk is 
political and life is political whether we like it or not and I just want to be connected to people who are clued up about the 
shit thats going on and who are prepared to speak out against the disgusting things happening in the world, I really don’t 
care if people think we are miserable or preaching, yes its all been said before but this is a new generation and I do think 
there is more punks than not who still need to get more political. I see some punks and I have nothing in common with 
them whatsoever apart from liking some of the same bands, if that was all what punk was about then I don’t care for being 
called a punk 

I saw a post on the internet where you said you wanted to distance yourself from the “anarcho punk” label. Any 
particular reason for this? 

Well, we never really wanted the label anyhow..we always stated that we were anarcho style punk rather than full on 
anarcho punk but recently I have seen some forums by "anarcho" punks and it has made me realise that we want nothing 
to do with a label that has more barriers than most.. I am not blaming the whole anarcho scene as we know many great 
people involved in it and are well aware what the anarcho scene has achieved but I have seen and heard so much bullshit 
on anarcho forums that i felt embarrassed to use the label at all. ..people telling you what you can say or do, that anyone 
who makes a penny is a capitalist, that you cannot be this or that to be an anarchist. Just a lot of arseholes who have 
read a couple of books from dead anarchists and then think they can go and dictate to everyone else, just check out 
anarcho punk.net.. the guys running that site are seriously a bunch of cunts. I was labelled all sorts of things for 
suggesting I was a pagan orientated and abused by the admins. .who then deleted the post after they looked a bit 
stupid. .also our friends from Global Parasite who have released a comp about the 7/7 bombings were called fascists and 
new world order because of the subject matter and sexist for using the word cunt. .when the boys explained that Dick from 
Subhumans and Colin from Conflict were to contribute to said CD they labelled them fascist as well... all the while still 
sporting their Conflict patches on their caps. So I shrugged the label off and it feels much more liberating which is ironic to 
say the least. 
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There’s something a bit special about Punch, something that draws me to them; maybe it’s the DIY ethic or possibly the 
vegan message? Whatever it is I love them. Their records are ferocious blasts of screaming hardcore punk, and live 
they’re breathtaking. This email interview may be short, but I’m really happy to be able to feature them in this issue. All 
answers by singer Meghan O'Neil. Questions by Tony. 


When did Punch get together; how did you all meet and what was the initial inspiration to form a band? And ho 
has the band evolved over time? 

Punch got together in mid/late 2006. Keith's other bands (Doppelganger, Beforeafter) were winding down so he started 
writing music with some friends who's old band (Rosenbombs) had also recently broken up. Our original bassist and 
drummer both left the band within about a year, so we have had a few lineup changes. But it has been the 5 of us for 
years now, I think we all met each other from shows or mutual friends. 


Had you all been in bands before? 

Punch is my first band, everyone had been in bands before. Keith was in Doppelganger and Beforeafter, Brian in Loma 
Prieta and Us Haunted Bodies, Dan in Bullets In and Under a Dying Sun, Val in Loma Prieta and Unless. I recently started 
playing bass in a new project. 


How long after getting together did you play your first gig? 

We started playing together in the summer/fall of 2006, recorded our demo in December of 2006, and played our first 
show at Gilman in April 2007. 


Which members of Punch are also in Loma Prieta? Does this ever create scheduling conflicts? 

Our bassist Brian plays guitar (and bass in the past) for Loma Prieta, and Val drums for both bands. As both bands have 
gotten busier the last few years I feel like we sometimes have to compete for time but overall we make it work and I'm 
very happy that both bands are able to do so much. Punch and Loma have toured Japan, the UK, parts of Europe, and 
the US together which has been great. We own a van together, did a split 7" together, and used to share a practice space. 
We're buds. 


What inspires you to write lyrics? Are you quite prolific or is it a struggle sometimes? 

It has always been a bit of a struggle but it has gotten somewhat easier over the years as I have gotten less self 
conscious about it. I just never want to feel like it is forced, so there have been times that I can't keep the same writing 
pace as the other guys. 


Is everyone in the band vegan and straight edge? 

Everyone is vegan, everyone except me is straight edge. 


How long have you been vegan and was there any defining moment that led to you deciding it was for you? 

I have been vegetarian for 10 years and vegan for 8. The deciding moment for me was reading more about how animals 
are treated in dairy and egg production, especially the fact that cows are impregnated so that they can produce milk, and 
their offspring are taken away from them to become veal or dairy cows. That fact was so painfully obvious to me once I 
read it but I had never thought about it before. 




Have you ever found it difficult when on tour to find vegan food? 

Sometimes but I feel like we have all gotten pretty good at finding places or planning ahead and bringing snacks. We 
have been to so many amazing veg restaurants around the world and it's a favorite part of touring for us. We are also 
ery lucky that people have made us lots of great food over the years. When I have time I bake cookies for touring 
bands that I see in San Francisco because I know how much I appreciate it when people have done that for us. 


You seem to tour a lot, how easy is it for all of you to leave your homes and hit the road? What do you all d 
between tours? 

I think we have all tried to structure our lives so that we are able to tour, but it's still hard and I know we come home 
rom tour sometimes feeling like things didn't get taken care of while we were gone. Keith and I are both nannies right 
now, which gives us the summers off for tour. I am also educated as a nurse and am currently working on a higher 
nursing degree. Brian runs our merch store, hxcmerch.com, and does design work. Dan has a print shop, Pressure and 
Ink, in Cologne Germany. Val is basically always on tour these days! 


How many different countries have you played in? Any particular countries/cities that stand out for whatever 
reason? Is there anywhere you haven’t reached yet that you long to visit and play in? 

How do you pass the time on those long dives in the van? 

Punch has played in 17 different countries at this point. I definitely have great memories from every single one, but I am 
especially fond of Japan, Australia, Slovenia, and Italy for various reasons. I would love to eventually tour Russia, 
feouth America, and South East Asia. In the van we listen to music, sleep, read, plan future tours, and use our phones. 



You’ve recently done just a UK tour, it’s unusual for a US band to just visit the UK without then going on to 
continental Europe, what made you decide to just come here? 

How did the gigs compare to the ones you played last time you were over? 

Well we had just finished a Europe tour and we didn't have time to include the UK on that trip so when the opportunity 
came up to join Loma Prieta in the UK we were excited to do it. We have met some really great people over there. 

Do individual band members do any other punk rock activities, like zines, distros etc? 

Yes Val and Dan both have distros, Brian and I have both made photo zines. Dan also has a screen printing business. 
I can't think of anything to say about Keith, but he is the most punk rock of all of us. 

Your music is pretty extreme, what do you listen to when you want to relax? 

Lately it has been Pygmy Lush, Anne, Ride, Unwound and Logh. 

So what do Punch have planned for the coming months? Any more tours, records etc? 

We are headed to the UK and Europe with Negative Approach in about 2 weeks! 


Final words? 

Go vegan! And by that I mean educate yourself about the realities of animal derived food production. 

http://punchcrew.tumblr.com 






THE D0MESTICS 


OK... The Domestics! Who, Why, What, Where & When? (Basically when did 
it all start etc!) 

Right, well the lineup is me, James Domestic, on vocals, Rhodes on bass, Chris 
DC on drums, the legendary Ted Mint on guitar and Ed Ache on the other guitar. 
Everyone’s been in other bands before, such as I.C.H., Krapp, Hobopope and the 
Goldfish Cathedral, The Hope and others too numerous to mention. We’re based 
around the Sudbury/Ipswich area and got together in the summer of 2011. As for 
why, well I had all these songs buzzing around in my head that I recorded at home 
and then just thought they’d sound great with a full band. I just wanted to do 
something full on; something hardcore in terms of delivery, totally fuckin’ in your 
face stuff but also with some semblance of a tune you could actually remember. I 
was starting to find a lot of UK ‘punk rock’ too plodding, tame and dull but too 
much hardcore was lacking any kind of decent hooks and/or was veering too far 
towards metal for my liking so I just wanted to do something with aggression and 
hooks in the same band and not compromise either aspect. Luckily I managed to 
persuade this lot to get involved and it just gets better and better, we’ve done a lot 
in not much over a year. Saying ‘hooks’ and ‘tunes’ makes us sound like some 
shitty pop punk band but if that’s what people are expecting they’ll be sorely 
fuckin’ disappointed! 

I guess many people will not have heard you - so if they came to a gig you 
were playing, what could they expect to hear? 

Noise, shouting... shoutalong choruses, being verbally harassed by Ed, weird bits 
in waltz time for a few seconds just to throw people off the scent and a song 
mostly in 6/8 time...there’d also be beer, sweat, energy.. .lurching about. ..Rhodes’ 
groin pumps. ..I dunno, a proper hardcore punk gig is what I’d call it. So much 
depends on the crowd. It’s like any band, a good crowd that are really into it 
pushes the band up a notch then the crowd goes up a notch in return until. ..well 
you get my point, you kind of spur each other on but obviously the band has to get 
things going first to give the audience something to react to. Yeah, I’d say energy 
and honesty is what you get. Saying ‘honesty’ might sound a bit ‘worthy’ but all I 
mean by that is that there’s no pretense, no rock star shape throwing; we’re not 
static by any means (if you’ve seen any of the live clips on youtube you’ll know 
this, Gaz) but it’s not put on, it’s just what the music makes you do. I can’t stand 
watching bands with co-ordinated stage moves, you just know they do the same 
thing at the same point in the same song every night. No one naturally does a 
fuckin’ star jump without thinking about it first! Conversely, watching a totally static 
band is generally as dull as fuck. 

What sort of things are you writing about - Anything the band particularly 
focus on? 

Well, in terms of lyrics I think it’s pretty clear that we’re against bigotry and sick to 
death of vacuous ‘celebrity’ culture, plus we also tackle stuff like work, addiction, 
fakery, abuse of power, questioning social norms and expectations, accepted 
trajectories, disenfranchisement, that sort of thing. There’s hopefully some 
substance in the lyrics beyond the usual ‘war is bad’, ‘fight the system’ 
cliches. ..that’s not to say that war isn’t bad or that the system shouldn’t be fought, 
just that it’s become like a punk tick list of things to write about, recycling the same 
lines and poses. They’re valid topics of course but the way these ideas are being 
expressed are just so fuckin’ played out, it’s like the bands haven’t actually 
invested any of their own thoughts into it at all, just regurgitated the same old stuff 
in the same old way, no new colours on the palette if you know what I mean? I 
guess we tend to look at the details a bit more; it keeps it fresher and more 
interesting as far as I’m concerned. One review we had said we were “like Dick 
Lucas fronting Dead Kennedys”, and whilst I don’t think we sound especially like 




Dead Kennedys or Subhumans I took that as a major compliment as Dick’s always 
written great lyrics that put a slightly more thoughtful, even philosophical, spin on 
the usual punk concerns. And to be fair, so has Jello! Also, they’re both great 
bands. 

I know you’re involved with putting gigs on as you've invited me to get along 
to a few (Shamefully! - I've always had a poor excuse as to why I can't make 
it!)... Do you get offered many gigs or is it easier to put on your own? 
Anywhere you'd like to play in particular? 

Yeah, you’re rubbish, Gaz! Get along to one soon you lightweight! We (me ‘n’ 
Rhodes and our mate, Melv, from Meadows) put on some gigs now and again, 
mostly in Ipswich - we did Wallop! Fest in the summer with Weekend Nachos, The 
Afternoon Gentlemen, Hammers, Shoot the Bastard etc and we just did The A- 
Punk-A-Lypse! Last week which was a more punk rock affair. We only started 
doing it as we felt that there wasn’t really much going on round these parts and 
fancied getting some decent bands on. Actually there are some really decent 
bands around the area but not much punk ‘n’ hardcore other than maybe Casual 
Nausea and The 5 String Dropout Band. We play at some of them, as do 
Meadows, but we don’t play them all - we get offered enough gigs around the 
area that we don’t need to be making people totally sick of the sight of us! We do 
get offered a fair few gigs all over but due to work commitments, odd shifts etc we 
sometimes have to turn them down, especially if they’re relatively short notice. We 
hate turning down gigs and have missed out on playing dates in Brighton, Wales, 
London, Cambridge and Bristol for the above reasons this year just off the top of 
my head. Ultimately you have to earn a crust to survive. A shame but true. We’d 
love to play anywhere that’ll have us really. We’re doing a mini tour in November 
with Just Add Monsters, which we’re really looking forward to and, assuming we 
survive that, will maybe get a bit further afield for a week or so in maybe April or 
May next year and hopefully take up some of those offers we’ve had to turn down 
previously. Maybe start up in Manchester and work our way down via Leeds, 
Wales, Bristol, Southampton, Brighton, London, something like that anyway! We’d 
be well up for playing Southampton sometime - nudge, nudge... promoters feel 
free to get in touch. 

What recordings by The Domestics are available and any in the pipeline you 
can tell us about? 

Right, well we put out our debut album, ‘Keep it Lean’ in February, a joint release 
between Kibou Records and Dusty Curtain Face Records and we’re currently 
mixing tracks we’ve recorded for a 6 track 7 inch due out around December. 
We’ve actually recorded 8 tracks so have a couple left over if anyone wants to put 
them out in some form. Oh and we have a couple of tracks coming out on a comp 







on Infested Records in the U.S., I think at the end of October(ish). Plus there’s an ultra limited live split tape with 
Chestburtster out as well on Dusty Curtain Face. We’re going to be working on some new stuff in the coming weeks too. 

Do you get much coverage in fanzines etc? 

Well the album’s had some great reviews in the fanzines in the main. Razorcake in the States went fuckin’ nuts for it, 
which was cool. This is the first ‘zine interview we’ve done, although I think others are pending. I think the trouble is 
maybe that people don’t always know what to make of us. It’s like I said earlier, we’re not that plodding ‘pub punk’ that 
seems to be so common these days and bores the shit out of me, but on the other hand we do have hooks and tunes in 
amongst all the hollerin’ and noise and falling over. So far we’ve been compared to DOOM, CONFLICT, FLIPPER, BLACK 
FLAG, VIOLENT ARREST, CHAOS UK, DISCHARGE, OFF!, FLATS, ICE AGE, MOTORHEAD, POISON IDEA, THE 
BUSINESS, AMEBIX, GERIATRIC UNIT, AIRBOMB and BLACK SABBATH amongst others... I mean what does that tell 
you? We’re a fuckin’ enigma! No one knows what to make of it really! 

Outside of the band what are you all up to? Anyone fighting any particular cause or all just striving to survive? 

Ha, well I’m a PhD student (had no education to speak of when I left school but have been getting one for the past 10 
years alongside working for a living), I sometimes pick up work on research projects and I teach a bit of criminology. 
Despite all this I’m fuckin’ broke! Mint works in I.T. for a college, Rhodes is a Quality Engineer for a gaskets company and 
records tons of bands - basically he’ll record anyone as long as he likes what they do and they keep his gin habit ticking 
over - including us (he recorded the album and the upcoming 7”), Ed also plays in Casual Nausea and does solo sets 
where he can get them and Chris is an international man of mystery! We’re not especially ‘cause’ orientated, we like to do 
stuff that’s positive and try to make a difference that way I guess, pushing that DIY spirit. I think it’s pretty obvious from the 
lyrics where we’re coming from (see previous question). 

If the band had a 'Motto' what would it be? 

“Keep it Lean”. The album title says it all really. Most of our songs are between a minute and 2 minutes long - you can get 
loads into a minute and a half if you’re ruthless at editing and cut all the waffle out. Who needs a three or four minute 
song to do what you can do in 90 seconds? Unless it’s a slow song there’s just no excuse for it. Keep it lean, keep it 
moving, keep it interesting. 


Anything to add? 

Only cheers to you Gaz for the interview, and anyone else that’s supported us in any way (far too many to list) and that 
we can be contacted for gigs and stuff at www.facebook.com/TheDomestics, releases, t shirts etc can be found at 
www.kibourecords.bigcartel.com and for other bits (including the gigs we put on) try www.hobopope.com 




Above: Peter & The Test Tube Babies -The Joiners, Southampton (photo Gaz Suspect). 

Below: Porkeria - Cowley Club, Brighton (photo Tony Suspect) 






Having chanced across a demo by Bloody Gears, 
from Boston, Massachusetts, in 2009, I soon 
became hooked on their dark/driving Punk. Two 
seven inches, and an album have since followed. 
Here’s a Q&A with BG’s singer/guitarist Jeff 
conducted in August 2012. (Interview; Pete 
Zonked!, Live Photo; Darren Bourne) 

You were in a number of other bands right? 

Jeff: That’s right. I knew Rob and Ryan from all of 
us playing in bands in Boston for the past ten 
years. Ryan and I started playing together in 
2008, I think, about a year or so after he replaced 
me on drums for Social Circkle. I hadn't been in a 
band since then, but had a bunch of songs written 
and at first the idea was that we'd just record 
some of them as a studio project. Once we got 
started we were both pretty into it, and decided we 
should find a bass player and make it a proper 
band. Rob was the first person we thought of, but 
I figured he'd be too busy to take on another 
music project since he was doing Conversions 
and General Interest at the time. Luckily, he 
wasn't. Bloody Gears is my only band at the 
moment, though Rob and I were doing a hardcore 
band called Vile Bodies that did a demo and then 
imploded. Ryan also plays guitar in Confines and 
drums in No Tolerance. Rob plays in the Animal 
Hospital Ensemble at least some of the time. 


As a cyclist, I've interpreted Bloody Gears as 
being some messy kinda bike inspired name... 
but I'm possibly way off its real meaning... 

Jeff: I'm not hardcore enough to bike in Boston, 
but that explanation is fine with me. The name 
comes from a Cramps lyric, which is obviously a 
band with a very different vibe than ours, but I 
always liked the image. To me, the general idea is 
the juxtaposition of the organic and the 
mechanical, two things that are kind of 
inextricable in American life. We are cyborgs in 
the sense that very few of our experiences aren't 
mediated through some sort of technology. While 
there are good things about that, there's also the 
risk of losing touch, of accelerating and expanding 
our alienation from the world - and alienation is 
sort of the rough theme of this band. 

I also ended up using the phrase in the lyrics to 
the song "Preoccupation" to sort of suggest the 
technological imperative of modern warfare. We 
Americans have become so removed from our 
own wars, even the ones that aren't secret, we 
barely know that they're going on. That’s partly 
because it’s less about government soldiers on 
the ground doing the killing, it's private contractors 
or, more likely, it's an unmanned drone controlled 
by a CIA agent in Virginia, some guy who got up 
and drove to the office where he shoots missiles 
off in another country using a computer program 
to determine allowable civilian casualties. So, that 
ties into the whole idea of Bloody Gears as this 
dehumanizing alienation, feeling you don't know 
where humanity ends and machine begins. Also, 
like most band names, it might sound dumb at first 
but then you get used to it. 




You've not played too many gigs, is that just 
down to pure logistics? 

Jeff: Yeah, it is just logistics. Everyone in the 
band is busy with life, so we've been moving at a 
very slow pace, which honestly isn't the worst 
thing. We try to work in as much as possible 
around everyone's other commitments. 

But, of the gigs you have played, how has that 
experience been? A friend of mine saw you 
earlier this year in Boston supporting The Mob 
(UK) - how was that?? 


describing how awesome they were and how the 
scene "died" after they stopped caring. I'd rather 
just go to a theater and watch old Target videos 
or see "Decline" Part 1 for the millionth time 
(it might be just as skewed, but it's still a primary 
document from that scene). But Boston hardcore 
was definitely a huge, huge influence on me as a 
young punker. I started with the CD reissue of 
"This is Boston Not LA" and basically went from 
there. A lot of my favorite records are still things 
like Proletariat, Moving Targets, Burma, or Jerry's 
Kids. The latter almost gave me a seizure the first 
time I heard it. I still can't believe anyone could 
play drums like that. 


Jeff: Playing with the Mob was a completely 
overwhelming experience for me. I've been a 
huge fan since I shoplifted the Crass Records "A- 
Sides" comp from Newbury Comics as a 
teenager. They've only meant more to me as I 
get older, and as far as lyrics go I can't think of 
any band that's a bigger influence. I'm generally a 
skeptic of reunion shows, but the Mob were great 
and everything sounded exactly as it should. It 
was cool to see a band with such a dark outlook 
basically on vacation with their families having a 
laugh. It's nice once in awhile to know other 
bands can explore bleak themes but aren't 
necessarily mad geniuses or hopelessly tortured 
souls who can't function in the world. Most of our 
other shows have gone well, and we've been 
lucky to play on some great bills when we do get 
out to play. 



I've just watched the 'All Ages' DVD on the 
early days of Boston Hardcore. Have you seen 
the film, what did you think? Were the 
bands/music featured a big influence on you 
in your formative years? 

Jeff: I haven't seen the movie - I'm a little wary of 
all these nostalgic punk movies with talking heads 


And, more importantly then, how is Boston 
these days? Are there many cool places to 
play, and much of a crowd supporting the 
underground punk scene? 

Jeff: Boston has a lot of good punk bands and 
tons of kids who are into punk, but not so many 
places to play. Since the late nineties when the 
Rat club closed and a lot of the other clubs 
stopped doing all ages shows, the scene here has 
really been hurting for venues. Not that those 
clubs were DIY punk spaces, but they helped 
shoulder the burden of so many bands looking for 
a place to play. The scene kind of comes in 
waves, but when it's good it's really good and 
overall there’s no other place I’d rather live. 

We played a show in a cool warehouse space last 
week with our friends Arctic Flowers and two 
excellent Boston bands - Cleansing Wave 
and Foreign Objects. The crowd was really great, 
very positive despite it being hot enough to boil 
blood in the room. Kids paid the bands, danced 
respectfully, cleaned up outside, dispersed in an 
orderly fashion when the cops came so the space 
didn't get busted. It made me feel good about the 
scene here, which isn't always the case. 




A band often associated with the Bloody 
Gears 'sound' is The Wipers, are you happy 
with the comparison? 

Jeff: I obviously love the Wipers but I've always 
hated when reviews invoke them to describe any 
dark or melodic punk. It gets thrown around so 
much and no band could ever live up to that 
comparison. I know that's just what reviewers do, 
though, so I try to take it as a compliment. I only 
get bummed out when we're accused of being 
total copycats, because that seems way off. We 
rip off tons of other bands. 

How were you first exposed to The Wipers 
music, and what do you think makes their 
music so special that is has been passed 
down from subsequent punk generations... to 
the next? 

Jeff: I was in my buddy's van and he put in a tape 
of "Is This Real?" that his friend who’d recently 
moved to Portland sent him. It just completely 
blew me away, to the point that I still remember 
the exact gas station in Brooklyn that we were 
sitting at when it came on. This was around the 
turn of the century when I was in my early 
twenties, so I guess I was a bit late getting into the 
Wipers. That’s funny considering that as a 
teenager I'd listened to some live tape of 
Nirvana playing "D-7” a million times and never 
knew what it was. 

I can’t really describe what makes the music so 
special, but it is. Obviously Greg Sage has that 
mad genius thing going on. I think the other side 
of that tape in my buddy's van was Dead Moon, 
another Portland band I came to love dearly. 

And what about other key inspirations on 
Bloody Gears music... and I'm not necessarily 
referring to other bands here, but wider 
cultural references? 

Jeff: That's a tough question to answer without 
sounding pretentious, but I guess I don't really 
mind sounding pretentious. Our music is mostly 
influenced by other bands. Other than that, I take 
a lot of inspiration from literature and movies that 
dramatize the feelings of existential dread and 
estrangement that I'm also trying to express. I 
especially like apocalyptic stuff - Mary Shelly, 
Bradbury, H.G. Wells, some Kafka, and modern 
authors like Margaret Atwood, Cormac McCarthy, 
or even Paul Auster who’ve written about the end 
of the world. Also lots of movies by folks like 
Vigo, Wenders, Fellini, and so on. I would also 
say that Marxism and especially the concept of 
"alienation” deeply shapes the way I perceive the 
world. At least one of our songs is just a 
bastardized Walter Benjamin essay. Pretentious, 
but true. 


I've been digging your album and 7"s a lot, are 
you happy with the production on the 
records? They do seem to have captured the 
bleak soundscape you're targeting, right? 

Jeff: Thanks! I'm totally happy with it. The 
production is all Ryan. We are lucky to be able to 
record in his studio, Side Two, on our own 
schedule. Having our own studio doesn't take 
away all of the stress of recording, but it removes 
the time pressure, which is a pretty insane luxury 
after years of trying to cram in as much as 
possible into a few hours. 

Your lyrics hint at rage, anger, frustration... 
and dissatisfaction with the world around you. 
Is that a fair appraisal? On a day-to-day level, 
what gets you wound up and so pissed off 
with life? 

Jeff: Yeah, that's fair. For a long time I was really 
convinced that punk lyrics should always be 
politically instructive in some way. I came up in 
the nineties scene where we really wanted DIY 
and punk to be about changing the world and 
never just a release valve for otherwise 
revolutionary energy. These days, I tend to think 
it can be both, so what I'm writing is partly just 
venting angst at the world in a way that's maybe 
not totally constructive, but still important to 
me. People tend to look down on angst as an 
immature emotion, something you should get over 
by the time you're an adult unless you're truly 
unstable or damaged. I don't think depression or 
angst dominate my life - 1 like to have a good time 
- but I do struggle with depression and anxiety on 
a daily basis. Those are the feelings that this 
band is about, both as a way for me to cope with 
them and, hopefully, to connect with other people 
in a meaningful way. Personally, I don't really 
understand how anyone can live in this world and 
not teeter on the edge of despair at least 
sometimes. 

On the day-to-day scale, I think other people's 
fucked up priorities are what pisses me off the 
most. Living in the city, it's hard to understand 
how people can live together in such close 
quarters and still be so utterly self-absorbed in 
their own bullshit entitlements and privileges and 
petty concerns. If the kids are united, you know? 

You are in an Election Year in the USA, and to 
an outsider the American process for voting 
your President can seem pretty fucked up, 
with hundreds of millions of dollars poured in 
to fuelling campaigns, candidates claiming the 
moral high ground, whilst smearing their rivals 
in dodgy TV ads, and all the while proclaiming 
a love for God and Country.... or am I just 
being far too cynical about the whole affair? 



Jeff: I don’t think it’s possible to be too cynical 
about American national politics. I’m in a funny 
position because my family is deeply involved in 
the Democratic Party on that level, and I know 
there are a lot of people who have genuinely good 
goals and are trying to work within the system to 
achieve them. But I can’t help but believe that the 
system is rigged to make most of the goals, the 
ones that really matter, impossible. And it seems 
that we are moving in the wrong 
direction. Especially after the Supreme Court’s 
decision in Citizen’s United, it’s hard to really call 
what we have here a “democracy” with a straight 
face. 

I voted for Obama, and probably will again, but 
not because I ever believed in his promises of 
change. I vote more out of fear of the other side, 
which is annoying because that’s exactly what 
they expect. 

I read yesterday that The Boy Scouts of 
America will not change its policy of excluding 
gay scouts and scout leaders, following a 
secret two-year review. Wow, really 
progressive thinking there! 

Jeff: It is pathetic and alarming how people in this 
country cling to their petty fucking bigotry. And it’s 
a shame, because I think every kid should learn to 
love nature and the outdoors, and generally 
speaking the BSA is a cheap way for city kids to 
do that. I am about to have a son any day now, 
and I worry that his friends will get involved in 
scouting and I’ll have to tell him that he can’t join 
them because our family doesn’t belong to 
discriminatory groups. I’m proud to live in a 
Massachusetts where LGBT people have equal 
protection under the law, and I do commend those 
Eagle Scouts who've turned in their badges as a 
protest. It gives me some small hope that the rest 
of this country can get its head out of its ass in my 
lifetime, or at least my son's. 

And as I type these questions up, the news is 
filtering thru that a young man in Denver has 
shot dead 12 people at a cinema, where people 
had gone to watch the new Batman movie. 
How utterly depressing. Your constitutional 
right to bear arms has surely got a lot to 
answer for.... 

Jeff: I don’t know how everyone else in the band 
feels, but for me it goes again to the technological 
imperative. The gun lobby likes to say “Guns 
don’t kill people...” but nothing could be further 
from the truth. We have over 11,000 firearm 
homicides in this country every year because we 
can - because guns are so available. Maybe this 
kid in Colorado was a genuine psychopath who 
would have found a way to commit mass murder 
even without automatic weapons. That doesn’t 
change the fact that guns, by simply existing in 


our society and in our culture, necessitate gun 
murders. Most of the victims won’t be white 
people at the mall, though, so we’ll stop talking 
about it soon. 

I know a lot of punks in this country are not only 
into violent pop culture (which, let's face it, almost 
everyone enjoys) but are genuinely into gun 
ownership and oppose regulating firearms. I don’t 
know if it’s some childish fantasy that they’ll 
overthrow the government someday or just a 
misguided libertarian impulse. The truth is, 
American citizens will never successfully stand up 
to our government with firearms, but young and 
economically disadvantaged people will continue 
to die by the scores from gunshots every year. Of 
course, there are other factors at play, especially 
this country's idiotic drug laws. But at the end of 
the day, those 1 1 ,000 deaths are the cost of gun 
culture. 

On a lighter note, your songs 'Running' and 
'End of The Line' are constants on my iPod 
when I am out running... not what you had in 
mind I guess, hahah... 

Jeff: That’s great! My wife said the same thing, 
actually. I quit running due to chronic injury but I 
was thinking of seeing an orthopedist to fix it now 
that my family moved near a really nice outdoor 
path. I find Iron Maiden and the first Jay Reatard 
solo record are both good for cardio. 

Ok, what can we expect in the future from 
Bloody Gears, any chance we will ever see 
you on European soil? 

Jeff: Hard to say what the future holds. We’re 
hoping to write and record more music once I get 
settled with the baby, and I would certainly love to 
do a tour overseas at some point. I’ve never been 
on tour outside of the US and it’s a huge regret. It 
could happen! 

Thanks for your time... anything you want to 
add... go ahead... 

Jeff: Thanks for the interview, Pete! People can 
contact us for any reason at 
bloodygears @qma il.com. 
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On our website there is a lengthy interview Gaz did with Steve Ignorant just before he was 
about to embark on the final leg of his Last Supper Tour. At that point they had just got Carol 
Hodge in to do the female vocal parts, taking over from Beki. So we thought it would be a 
good idea to get Carol’s views on that tour and the last date at the Shepheards Bush Empire. 
Questions by Tony. 


When did you first get into Crass, and how much of an influence on you would you say they 
were? 

I first heard of Crass about 12 years ago, when I did a cover of 'Our Wedding 1 for a Crass covers 
compilation. I was too young to catch them first time around, but I remember the first time I heard 
'Penis Envy', I was pretty blown away. I had no idea there were such articulate, intellectual female 
voices in 70s punk. It was a brilliant discovery! 


What made you want to audition for Steve Ignorant’s Last Supper tour? 

A friend of mine forwarded me an email from another friend of her's whom I had met once on a night 
out. He had remembered that I was a singer and suggested I check it out. I got a call back from 
Southern and discovered the auditions were the next day in London! Needless to say, I didn't get 
much sleep between learning ‘Shaved Women’, ‘Bata Motel’ and tripping over my tongue trying to 
sing ‘Systematic Death’ at the correct pace! It turns out it was the best possible audition I could have 
gone to. It's so rare to get a big opportunity to tour within the alternative music scene. I feel extremely 
lucky to have been given the chance. 


How much of that tour did you do? 

I climbed aboard in January 2011, toured the US and Canada in April, Australia and New Zealand in 
June, then played the final ever gig at Shepherd's Bush Empire in November 2012. Can't believe it 
was almost a year ago! 


What did you have to leave behind? Work, family etc? How easy was it to get away to tour? 

I was really fortunate that my manager at work was totally supportive and offered me unpaid leave. I 
thought I was going to have to quit my job for sure, but am glad I managed to get the best of both 
worlds. I work as a Film and TV tutor at a college in Manchester, so it's been really nice to continue to 
do so. I don't have any children and my partner is a musician too, so he was thrilled for me. 













Did being on that tour match up to the expectations you had for it? Any particular highlights 
that spring to mind? 

I think a lot of musicians in the UK have an image of 'success' in their minds that involves living on a 
tour bus at some point.. ..well, I certainly did, so finally got that box ticked! Australia and New Zealand 
was just stunning, beautiful people and beautiful scenery. I never thought I'd make it to that side of 
the world, so was really pleased I did it. We got to see some good friends who had recently emigrated 
to Melbourne, so meeting up with them at least a year earlier than we thought was amazing. 
Highlights would probably be selling out the Fox Theatre in LA, being on stage and seeing all those 
people singing back the lyrics to me... I know I didn't write the songs, but I felt some ownership of 
them, like I was an ambassador for Eve and Joy when performing them. Meeting Jello Biafra was fun, 
Jona (Steve's partner) chucked him off the tour bus! 

Now on to that last final gig at Shepherds Bush; Steve was visibly moved, so how was it for 
you? 

To be honest, most of the night is a blur, especially the after party. I remember seeing photos of me 
with Gaye Advert, Sid and Zillah and Texas Terri Bomb afterwards, but had very little recollection of 
meeting them, if you can read between the lines! I did find the performance extremely emotional, after 
every song there was a sense of elation, but also grief, we all knew we had just played them for the 
last time. 

What was it like sharing the stage with not only Steve, but Penny and Eve too? 

I was really glad that both Eve and Penny came to the gig, it meant a lot to Steve that they offered 
their support. Gee was there too, I was a bit starstruck when I met them but they were all so friendly 
and genuine. It was totally unplanned for Eve to come and sing with me at the end of “Shaved 
Women”. Before I sang it, I went over to her at the side of the stage and tried to encourage her to 
come on, but she wasn't having any of it. Then lo and behold, she appears out of nowhere, smacks 
me on the bum and hollers like her life depended on it! Classic Libertine. 

What was your favorite song to perform? 

I loved every minute of my time on stage during that tour. The songs are all so easy to connect to 
emotionally. I suppose “Bloody Revolutions” was the best, as it was the final song every night. Every 
time we played it, the tension and sadness was palpable. Nothing's changed from all the deaths that 
their ideas created... 30 years on, it's the same story. 

When it was finally over, were you relieved or did you want to keep on performing those songs 
with those people? 

I wasn't relieved at all, I was really gutted! It was a real pleasure to play with Steve, Gizz, Spike, Bob 
and Pete, and the whole experience wouldn't have been the same without Allison and Jona. All good 
things have to come to an end though, nothing lasts. You have to get used to change because that's 
all there is. 

You are involved in a project with Steve now aren’t you? Can you tell us about that? 

We've only done a couple of gigs so far, one at Incubate festival in Holland and one at Steve's local 
pub! It's still a work in progress, involving songs that Steve wrote in Schwarzenegger and Stratford 
Mercenaries, as well as some new tracks. A combination of that and spoken word. Steve's got some 
great stories and is a surprisingly talented orator. We're still working on a final set and will be playing 
again in 2013. 




EXTERNAL MACK 



External Menace were one of the many bands that came about to form 
the second wave of Punk bands in the late 70’ and early 80’s.... I think 
it’s fair to say that they never quite reached the heights of some bands 
from that time but they played their part for sure. They are one of the 
few bands to have come back in the 90’s, kept going and arguably have 
put out their best music in more recent times. If you don’t believe me, 
just check out ‘The Process of Elimination’ LP from 1997. A classic 
Punk record if ever I heard one! Anyway, cheers to Welshy for getting 
these answers back to me pretty sharpish, you’ll not find many more 
enthusiastic old punks around than this man! As ever you can find the 
band on Facebook... (Gaz) 



OK... SD is read by many across the Punk Rock age range and not everyone has read Ian Glasper's 'Burning 
Britain' I guess, so can you give us a bit of a history of External Menace before we move on to the other few 

questions? I 
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Sneddy [Guitar] got a bunch of like minded punks around him, he was only 16 and the oldest member of the band!!!! Sanz 
on bass was 12!!!!! and they made their first demo tape, around Xmas 79. 

They signed to Blackpool label BEAT THE SYSTEM in 1982 and got 2 trax on their TOTAL ANARCHY comp album 
alongside THE FITS, CHAOTIC YOUTH, ANTI-SOCIAL, and ONE WAY SYSTEM etc... Then released their debut 4 track 
YOUTH OF TODAY EP. They played around the UK over the next 4 years with bands such as UK SUBS/THE FITS/ 
NEWTOWN NEUROTICS/UPROAR/THE INSANE/THE VARUKERS/PICTURE FRAME SEDUCTION etc. I 

Early 1983 saw their 2nd single released on BEAT THE SYSTEM. Another 4 track corker called ‘NO VIEWS’ EP. Wullie 
[Vocals] was actually kicked out of the band before this EP was ev en rele ased, though he "sings"onitthey didn’t include 
his mug on the coveri^yj^^fl 


Sneddy then took over on vocals [as well as guitar] until the bands demise in 1986 Only a few comp album trax were 

recorded before the end. Although they continued to play together with various line up changes, name changes [Bleeding 
Hearts/Jett Rink/Rattlesnake] etc ...and changed musical style a bit to just a kind a hard hit ting rock n roll b and, like THE 
for example.H^|HAk. 

Wullie was killed crossing the Motorway at Coatbridge in 1987, he wa s hit by a car, was stillalive, tried to sit up and was 
run over and killed by a lorry. R.I.P 

With not a lot happening for years, CAPTAIN 01 records got in touch with Sneddy in 1995 about releasing a CD of all the 
80s trax [there were only 14] on a 20 track CD. a 




So the band [Rattlesnake by that point] decided to record 6 new trax of old EXTERNAL MENACE_demo songs_to fil l it ue 
was asked to help out on vocals on these songs [Which I was delighted to do.] 

We managed ONE rehearsal of them, then recorded them in Glasgow the next day 
considering! 

So the CD came out in 95 and Captain Oi called it "Pure Punk Rock" - Then a year or two later they released a SKEPTIX 
CD with their 80s singles on it! Captain Oi called it "Pure Punk Rock"!!!!!!!! Daftness! 

I got Sneddy around to thinking that EXTERNAL MENACE should now be resurrected properly and^ 
he agreed as long as I’d take over on vocals!!! Well, THE CLASH never called me so what could I say?!“Yes fuckin’ 
please mate” !!! What a thrill to join one of my fave ever bands! Magic! 

So as my band [SWINE FLU] had disintegrated a couple of months previous, I put to good use any contacts I’d made 
along the way for EXTERNAL MENACE purposes and we started gigging immediatelyiP 
Around this time we played with SCHWARTZENEGGAR/OI POLLOI/SNAP HER/BLANKS 77/PETER AND THE TEST 
TUBE BABIES/POLICE BASTARD/INFORMERS/COWBOY KILLERS/POST REGIMENT/ANTI-DOTE/RED FLAG 77/ 
AIRBOMB/EX-CATHEDRA/P.M.T/ etc.. ..Good 

Line up changes have always dogged this band and this time around was no exception! There’s been around 30 different 
members over the decades.... 1997 came around and we released the first EXTERNAL MENACE record since the 80s. 
'The 5 track "SEIZE THE DAY" EP came out [VINYL ONLY- NO BARCODES...] on French label NEGATIVE RECORDS in 
April 97 and it felt good to be back! 

Later in the year SUSPECT DEVICE RECORDS released a split single with us and RECTIFY from Wales - THANKS 
LADS. (Our pleasure... Ed!)fi|^« - ' ‘WT* 7$. 

Our track was "This Country" and was the first EXTERNAL MENACE release with lyrics written by me [should I put that 


n Dym 

■ - I 

jBy June 97 we had enough songs [nearly!] for the first ever full length album and again we recorded at Chamber Studios 
in Edinburgh. "The Process of Elimination" came out at Xmas 97 on French label NEGATIVE RECORDS. 14 of our trax 
and one cover, "Society" by the RUTS. 

Early 98 and the album was released by German label EPISTROPHY RECORDS on vinyl and they also released a split 
[single with us and German band RECHARGE. Our two trax "I’d Rather Be Dead” and "Detonate Your Hate" were the last 
two releases [though we didn’t know it!] by the band for a further 12 years! I H 

OK! So we played in Den Haag, Holland in July 1998 - I got done in by Dutch footie hooligans round the corner from the 
venue we were playing. They were attacking a couple of mates in the street, I just tried to break it up and didn’t see the 




metal baseball bat coming, which smashed my face to pieces and missed killing me by 2cm. Every day is a fucking 
bonus! 

Four titanium steel plates inside my chops holding it all together around my nose and upper lip. You wouldn’t know it to 
look at me, but I’ve had my FACE OFF- just like in the film! (As I was beaten to within 2cm of my life, the two "mates" I 
went to help ran away n left me - Great guys!) 

So that was the end of my time in EXTERNAL MENACE for a long while. Sneddy moved to Manchester to be with his 
then tattooed and pierced punk lady. He resurrected EXTERNAL MENACE with yet another line up or two and played a 
few gigs over the years... Some in Germany and Denmark. I had managed four European tours with the band, 97 to 98, 
loved every minute of it, even the hardships, which there were plenty of. I rejoined them for a one off gig at the 
Birmingham Punks Picnic in 2004, which was cool as hadn’t seen Sneddy for six years at that point. 

Also in 2004, American label DOCTOR STRANGE RECORDS rereleased our "Process of Elimination" album, with the 
extra singles trax from 97/98 tagged on the end. 

That was it again for me until 2010. I arranged three gigs for the band and stepped into the breach, older, fatter, spikes all 
gone - BUT STILL FUCKIN SEXY AS EVER!! 

Can you describe the EM sound for those who may not have heard ya!? 

I’d say a more Punked up [if that’s possible?] mixture of THE CLASH/RUTS/DEAD BOYS and STIFF LITTLE FINGERS - 
at their best! Though we just sound like EXTERNAL MENACE y’know. 

So! It's 2012! Where are External Menace now with regard to gigs, recordings and who's in the band? 

The line up is now Sneddy - Guitar [of course], Jim - Guitar [Sneddys Brother! I convinced him to rejoin], Marcus - Bass, 
Welshy [that’s me!] Vocals, Pommi - Drums [ex-RIOT SQUAD drummer and an old mate.] 

Last time we played was 2010 when we did two gigs in Birmingham, one with GBH, one with the VARUKERS and one in 
Stoke with DISCHARGE. All went really well considering! We haven’t been able to play since, as we’re scattered all over 
the UK. Airdrie to Hereford!!! That’s around 350 miles! 

Were all mid forties, jobs, three of us married with small kids etc. The young, free and single days of death or glory are 
long over!!! Ha! We can only play very sporadically now. We just loved meeting up after so long. Playing again was an 
added bonus - bloody great stuff. 

LOUDPUNK RECORDS put out a vinyl single in December 2010- 4 tracks of unreleased demos [79-84] on ten different 
colour vinyls! This was the first "official release" by us in 12 years. Demos had been recorded along the way, but nothing 
was put together. They will be releasing our "Coalition Blues" album, which should be out by Xmas and again on coloured 
vinyl. (More on that later) 

So the Next gig we’ve got lined up is a wee gem for Sneddys 50th birthday. 

I contacted my old mates in Brighton, PETE ZONKED and BUZZ and after a bit of haggling, begging, pleadin’ death 
threats against us etc!! Ha! We got a gig there next March! Yahoo! BRIGHTON at THE PRINCE ALBERT on SATURDAY 
30TH MARCH 2013. 

To make it pure Punktastic, our old chums THE FITS have agreed to headline it! Wahey!!! 

Gonna be a cool night. We played Brighton three times in 1997/98 and had a blast. Haven’t been back since so it’ll be 
fuckin’ great! 

EXTERNAL MENACE and THE FITS played a few gigs together back in 1982/83, so to resurrect that friendship after 30 
years is just superb. Mick Crudge tells me he’s looking forward to meeting up with Sneddy again etc.... Punktastic. 

We may have to charge a bit more than the 65p admission fee though, that’s how much it was for both bands at the 
Tavern, Blackpool in January 83!!! Bet they still got hassled coz it was too pricey!!! 

I can’t wait for this gig to come around. We all can’t. 

Band members now? 

Sneddy - Guitar, Jim - Guitar [Sneddy’s brother and played in the band from 84, then the various versions of it until he left 
in 96 - Great to have him back], Marcus - Bass, Pommi - Drums [original RIOT SQUAD drummer and an old mate] and 
Welshy - Vocals [That’s me kids!] 

...and the future? * ™ 

We don’t have one!!! Ha! Like I’ve said, we will play gigs if and when we can, which won’t be often and our touring days 
are over. 

Actually! There’s a vinyl album,. fcf^hiifig^ out in a few months time on US label LOUDPUNK RECORDS called "Coalition 
Blues”. This is a compilation of all the original 80’s singles and comp trax together for the first time on a vinyl album. It’ll be 
on coloured vinyl and have a free 4 track flexi with unreleased demos and live trax. Can’t wait. 

There was a 7 inch EP of old demos released by LOUDPUNK at Xmas 2010, 4 tracks of really old and unreleased demo 
trax -79 to 84. 7 different coloured, Punky vinyl. 

LOUDPUNK have offered to do a FITS [80 singles] album for next year, that’ll be cool too. 


Anything to add? 

Well, 5 questions! I thought this was gonna be the shortest interview ever and it turned into one of the longest! Ha! 
Thanks for the interest Gaz. You and Tony just don’t stop do ya? Magic! 




REVIEWS 

(For more reviews go to our website) 
THE MUSIC.... 

ANTHRAX “All For The Cause” LP Grow Your 
Own 

Brand new album from one of the best bands to 
emerge from the early ‘80s anarcho scene, 
proving that they’ve lost none of their power or 
bite. Thirteen great songs which are musically 
hard hitting and lyrically angry; the fact that the 
subject matter is pretty similar to those early 
songs shows how little has changed, the faces 
may be different but the shit remains the same 
and Anthrax aren’t happy about it. We all like a bit 
of nostalgia every now and then, and those early 
records still sound great, but “All For The Cause” 
demonstrates that Anthrax are more than just a 
cabaret band looking for a holiday in the sun, 
they’ve still got something to say, they still want to 
shout about it and they still know how to write a 
cracking punk song. I’ve been playing it pretty 
regularly since it arrived and not got tired of it yet. 
The record, which they’ve released themselves, 
is encased in a lovely full colour gatefold sleeve 
and includes a lyric booklet and foldout poster; a 
quality DIY punk rock release. 

Anthrax: anthrax_uk@hotmail.com (Tony) 

ATOM NOTES “Spare Parts” CD Combat Rock 
Industry 

Any band that features people from Endstand 
and Manifesto Jukebox is going to be worth 
hearing, right? Damn straight it is. Not sounding 
like either band is a good thing because it 
enables you to judge this band on its own merits. 
Atom Notes deliver that Phoenix Foundation style 
melodic punk that the Finns do so well and infuse 
that sound with a little 50’s rock n roll, a bit of 60’s 
British Invasion pop and some surf guitar. It all 
works really well, there are 16 songs on this CD, 
but the 10 LP songs are so much better than the 
7” tracks, being pretty infectious; the more I listen 
to this the more I want to hear from them. 
Combat Rock Industry: 

www. comba trockindustry. net (Tony) 

BAD BEACH “Seasick - Songs From The 
Deep” CD Boss Tuneage 

This was the one I was looking forward to, I saw 
Bad Beach, and bought their demo at the gig, 
then didn’t buy anything else; I’m not really sure 
why as I remember quite liking them live. 
Thankfully, Boss Tuneage look after people like 
me and here give us both LPs, plus three demos 
over two CDs and 46 tracks. My enthusiasm was 
dented a little when their first album, 1987’s 
“Cornucopia” didn’t instantly set my world alight; 
it was ok as a historical document but seemed to 
never really get going. However, listening now it 
seems these songs have grown on me since that 
first play. Over on the other CD the “Cut It Off” 
album (1988) was where it got interesting, the 
songs seemed to have more of a zip about them, 
something that seems to have coincided with 
Gigs from Joyce McKinney Experience (among 
others) joining on drums. For me “Cut It Off” is 
Bad Beach at their best. Despite my initial 
reaction to the first half of this package, this is still 
a wonderful release and a great snapshot of late 
80’s UK punk. 

Boss Tuneage: www.bosstuneage.com (Tony) 

BEDFORD FALLS "Elegant Balloons" CD 
Boss Tuneage 

The guvnor sent me this up saying it was more 
befitting of my tastes, and never a truer word was 
spoken! This is top drawer Indie Rock, harking 
back to the glory days of later Husker Du/Sugar 
and Superchunk, maybe Buffalo Tom, 


Lemonheads? You know, all the good ones. 
Though there is also a good crop of up 'n' comers 
doing this type of thing too these days, I'm 
thinking Cheap Girls for one. Apparently this has 
been 5 years in the making, after their first album, 
and it must be said a big step up in quality from 
what I remember, a more powerful sound too? 
The singer has a distinctive, fairly deep voice 
which works real well, particularly when 
combined with the female vocals. The 2 guitars 
work really well together too, one a bit jangly, one 
all fuzzed out. 12 tracks, all around the perfect 3 
min mark, and all really strong with plenty of 
variation. Boss Tuneage eh, what would we do 
without them? I shudder to think! 

Boss Tuneage: www.bosstuneage.com (si) 

DAVID BROAD "Never Can Tell" CD Folk 
Theatre 

Call me old, cause I am, but I am really loving my 
folk these days, and this is right up there 
amongst the very best I've heard. Saw this guy 
play live a while back and was so impressed, I 
came home and downloaded this album 
immediately, as well as an EP. This album for me 
totally conjures up images of old time black and 
white films from prohibition era America, but at 
the same time sounds so fresh. It's basically 
bluegrass type folk/country music done very 
authentically with acoustic guitar of various types, 
fiddle and mandolin and great vocals. There is 11 
tracks, 3 of which are "traditional", though I 
personally think the 8 originals are all better, is 
that sacrilege? Sorry. The songwriting is 
awesome, amazing tunes and really great 
descriptive lyrics, all told a pretty faultless album 
from where I'm standing. 

Folk Theatre: folktheatrerecords@gmail.com 
(si) 

CIGARETTE CROSSFIRE “In Between The 
Cure & THe Disease” CD Combat Rock 
Industry 

I’ve been playing this a fair bit, but I still can’t 
decide if I like it a lot, or if it’s just a little too slick 
for my tastes? It’s certainly a very well recorded 
album which I think takes the edge off some of 
the songs, but then at times I’m left feeling that 
they’re like Endstand with less screamed vocals, 
and those are the songs that have me thinking I 
like this album. If you like clean, rockin’ punk with 
plenty of guitars then this is for you; as for me, I 
think I need to have another listen though. I bet 
these sings sound really great live. 

Combat Rock Industry: 

www. comba trockindustry.net (Tony) 

DESPERAT “Demokrati Eller Diktatur? 7” 
Beach Impediment 

Now this is hardcore - fast, brutal and angry; but 
then what else would you expect from a band 
featuring members from Mob 47 and Warvictims? 
This is the US release of an EP that was 
originally released by De:Nihil Records in 
Sweden in 2011. Six tracks of blazing hardcore 
that takes Discharge as a starting point and 
ramps it up from there. These guys have been 
playing this stuff for so long, they know what 
they’re doing, and boy does this take your breath 
away. 

Beach Impediment: 

beachimpedimentrecords.blogspot.com 
(Tony) 

THE DESTRUCTORS / ZIPLOCK “Pax 
Romanus” CD Rowdy Farrago 

You’d think that when you help write a Punk 
fanzine, go to punk gigs and live near a fairly big 
place like Norwich you’d have at least half a 
finger on the punk pulse of the place! Well in my 
case, not! Ziplock are a punk band from Norwich, 

I turned out for a gig where they were playing a 
while back in Norwich only to find out upon my 


arrival at the venue, that it was cancelled! I was 
of course the only one who did that and had to 
watch the second half of a boring England 
friendly instead. Anyways, not wishing to give you 
the impression I’m a complete plonker on with the 
review. So, Ziplock. Yeah, I like em’. They have 
that UK82 sound and attitude I’d say; good hard 
hitting sound, ballsy vocals and they do it well. 
Three tracks in all and I’m struggling to pick a 
favorite to tell the truth. All that’s left now is to 
catch em’ live! On this evidence they should be 
right up my street or right up my Streetpunk! 
What is that? Can anyone explain? Ha! OK, OK!, 
the mighty and prolific Destructors. I really like 
this split CD idea, always have done; they sorted 
out one of my long term gripes about Punk over 
the years when they started doing these. Lesser 
known punk bands getting their chance alongside 
a well known and established act, what a class 
act The Destructors are too. Their three (+1) 
tracks on here do not disappoint; first up is an 
oldie “St George”, that’s followed by a cover of 
one of the punk classics “Banned From The 
Pubs” by Peter And The Test Tube Babies, which 
they do as if it’s their own. The credited last track 
from them is “Atom Heart Brother” which is a new 
one and a good one at that. The thing they 
always do is put another old Destructors one on 
at the end uncredited. Can I think of the title of it? 
No! 

Rowdy Farrago: 

www.destructors666.com (Gaz) 

THE DISCONNECTS / CRAZY & THE BRAINS 
“Are On The Other Side” 7” Baldy Longhair 

Two New Jersey bands share this six track EP, 
each offering two originals and a cover. The 
Disconnects blast off with their own “Wake Up 
Dead”, a rockin’ punker that sounds like The 
Kids. “Parasite” is similar and their cover is 
DMZ’s “Destroyer”. Crazy & The Brains have a 
more, lo-fi 50’s style, but done like those obscure 
1970’s punk bands, who heard the Ramones and 
took up punk rock’s “anyone can do it” attitude. 
Their three songs, including a cover of “Oh Oh I 
Love Her So” have an endearing charm that 
makes them instantly lovable; how can you not 
love a band that include xylophone and 
glockenspiel in their songs? The brown vinyl 
looks better than it probably sounds and all in all 
this is a wonderful release. 

Baldy Longhair: www.baldylonghair.com 
(Tony) 

D.O.A. “We Come In Peace” CD Sudden Death 

The latest (and the last?) DOA album is 
something of a call to arms for the Occupy 
Movement, the theme of standing up to the rotten 
state runs through this album, culminating in the 
excellent “We Occupy”, featuring guest vocals by 
Jello Biafra, a pulsating, uplifting anthem; this is 
exactly the sort of album that punk bands should 
be releasing in these times of austerity for the 
general public and tax cuts from the rich. But 
then DOA have always been a band with 
something to say, an anger that has burned 
inside the band since its inception back in the late 
‘70s. Musically this is vintage DOA too, the sing- 
alongs are there, the tunes are there, the pace of 
the songs is spot on and like their last album, 
“Talk-Action=0”, they prove that they are still a 
force to be reckoned with, even if the bagpipes 
on “Dirty Bastards” are a little odd. There’s a nice 
reggae style cover of Toxic Reason’s “War Hero”, 
a punked up version of The Beatle’s “Revolution” 
and “Walk Through This World” gives a huge nod 
to The Clash’s “Bankrobber”.The whole thing is 
rounded off with an acoustic version of their 1983 
masterpiece “General Strike”. This is a punk rock 
album for 2012, a lot of younger bands should 
take note. 

Sudden Death: www.suddendeath.com (Tony) 



DOWN AND OUTS “Forgotten Streets” CD 
Boss Tuneage 

Ok, let’s get this out of the way first; I think I have 
been the only person in the whole world who 
didn’t really get the Down & Outs. I’m also the 
only person, other than Gaz, who think’s Cock 
Sparrer are just a rubbish pub rock band, and 
with previous D&O releases seeing them 
seemingly trying to be just like them I’ve been left 
very unimpressed. However, here they don’t 
sound like any dodgy pub rockers, they sound 
like a pretty decent melodic punk rock band, and 
I’m pleased to say I like this album, and it goes 
without saying that I think this is the best stuff 
they’ve ever done. There are even a few SLF 
touches to a couple of the songs, and if they 
could just add a little grit to their sound I’d be a 
total convert. As it is I’m happy to be able to be 
positive about a band I’d previously given up on. 
Boss Tuneage: www.bosstuneage.com (Tony) 

THE EERIES "Home Alone" Evil Weevil 

This is a real breath of fresh air, though in a 
massively retro kind of way. Garage pop with a 
strong hint of The Beatles (early) and Rock 'n' 
Roll groups of the 50's, and I do hear a hint of Mr 
T. Experience in there too and some ace "whap 
shoo whap" back up vocals. The production is 
done to compliment the style of music, real clean 
and tinny, 11 tracks and all real short, only one 
going over 3 mins, and many under 2 mins, 
which again really suits the style of music. I've 
always had a massive soft spot for 50's music 
and so this is really floating my boat! Only got this 
as a download and so I fully intend on getting the 
vinyl if at all possible. The artwork is a real cool 
photo of a Philadelphia town house, of which I 
have stayed in a few times, and which is also the 
bands hometown. Ace! 

Evil Weevil: http:// 

evilweevilrecords.blogspot.co.uk/ 
(si) 

EPIC PROBLEM new recording advance copy 

These six songs are due for release at some 
point, which I hope is soon as these show that 
Epic Problem are going from strength to strength. 
Lyrically these songs range from “All Broken” 
about having a zero tolerance attitude to racists, 
even if it’s a friend who turns out to hold those 
views, to “Reverse Negative” about personal 
health worries, with the plight of the poor and the 
lack of hope for the unemployed all represented 
along the way. Musically they have upped the 
tempo of their driving punk songs, something that 
suits them well, and there are enough catchy 
tunes to get even the most jaded feet tapping. 
Their punk rock credentials are there and I can 
hear a little similarity to The Dauntless Elite in 
places, but despite my previous comparisons, I 
would now say that have now surpassed 
Leatherface in terms of quality; I’d much rather 
listen to Epic Problem. These songs are great, 
and this is a band with a lot going for it. 

Epic Problem: www.epicprobiem.co.uk (Tony) 

THE EVERYMEN “Seconds As An English 
Language: Live In Asbury Park” Tape Baldy 
Longhair 

As the title suggests, a live set recorded in 
September 2011 in New Jersey. It’s that boozy, 
rocking style of punk that is always better in a live 
environment and while this isn’t totally my sort of 
thing, I can’t deny that the uptempo songs here 
do sound really good, and the guitar sound is 
really great. I think this works better live as this 
style definitely benefits from a warts and all 
recording rather than a more “perfect” studio 
recording. The 5th and 6th songs are covers, and 
kind of halt the momentum the first few songs 
had built up. Once those are out of the way, it’s 
back to their own, far better songs. The sax gives 
the songs something of a Cravats feel at times as 


it adds a jazzy feel to their straight ahead 
rockers. Judging by this set I reckon that an 
Everymen gig is a good night out. Just a word 
about the format; I’m not a huge fan of cassettes, 
but I have to say that this looks really good, and it 
does come with info on how do get a download. 
Baldy Longhair: www.baldylonghair.com 
(Tony) 

FIRST TIMES s/t 7” Combat Rock Industry 

When I was first getting into punk back in the late 
70s, as well as the bigger bands I also loved all 
those obscure bands who only did one or two 
singles before disappearing, and also the more 
new wave stuff; Finland’s First Times mix those 
two styles, playing late 70s style punk and new 
wave, sort of like a marriage of The Boys and 
Holly & The Italians. This release looks great and 
sounds even better, I’m a real sucker for this sort 
of stuff, and want more from this band. 
Combat Rock Industry: 

www. comba trockindustry.net (Tony) 

FROGS OF WAR “All Said And Done” CD 
Boss Tuneage 

Another LP I had back when it was originally 
released; I seem to remember liking it but not 
really being blown away by it. Listening to the LP 
tracks now, over 20 years later, I’m finding a new 
appreciation of it. I got the album originally from 
Andy Turner, then singer with Instigators, I seem 
to remember him championing them quite a bit 
(probably because the record was on his Full 
Circle label), and the later Instigators influence is 
obvious. Of course I liked the Instigators, so I’m 
not sure why it didn’t fully click first time round. 
More interesting for me are the demo tracks, I 
like these a lot, especially the later stuff from 
1991. It’s been good to hear these songs again, 
and this is a great way to catch up with one of the 
UK’s less celebrated bands of the 1990’s. 

Boss Tuneage: www.bosstuneage.com (Tony) 

ILEGAL “El Aire Libre Fuera De Los Dientes 
Del Monstruo Tirano Y Canibal” LP La Vida Es 
Un Mus 

Wow. Blistering hardcore punk that reminds me a 
little of speeded up anarcho punk, imagine if the 
Subhumans played about 100 times faster and 
you’ll get some idea of how this sounds; 
ferocious hardcore but still with a bit of a tune 
lurking in there. Although llegal sing in Spanish, I 
think they’re from Canada, and fold out sleeve 
has English translations for the Spanish lyrics. 
This is a storming LP, and mine is on red vinyl 
too, just to add to its greatness. 

La Vida Es Un Mus: www.lavidaesunmus.com 
(Tony) 

ILEGAL “Callejon Sin Salida” 7” Lengua 
Armada 

After loving the LP I was eager for more, luckily 
La Vida Es Un Mus had this in stock, so I rushed 
off some money as soon as I saw it on their site. 
These three tracks may not be quite as blistering 
as the LP, but they are still great slabs of 
hardcore punk, and they still had me hooked from 
the first time I played the record. Spanish lyrics 
again, but English translations are supplied so 
you can read what they are shouting about. 
Lengua Armada: no contact info for Lengua 
Armada, but check out the La Vida Es Un Mus 
site address above (Tony) 

KUUDES SILMA s/t 7” Combat Rock Industry 

Atmospheric punk rock that I guess some people 
will call “goth”, I hate that term, but the first 
thought that popped into my head when the A- 
side song started was “Bauhaus”. It was the eery 
intro that planted that seed, add a little Cure to 
the mix and you’ll get the picture. The two songs 
on the flip are just as enticing, I love the strong 
bass, pounding drums and the way the 


keyboards create a certain feel as they swirl in 
and around the guitars and vocals. This band are 
as good as any playing this new “goth punk” style 
that seems pretty prevalent at the moment, and 
I’m all for it, it makes a nice change from the ear 
splitting rage that usually fills this room. 
Combat Rock Industry: 

www. comba trockindustry. net (Tony) 

MARINE ELECTRIC "Restrained Joy" CD 
Insrgnt/Unbuckled 

Really enjoying listening to this, it's taking me 
back to a time when "emo" was good, before the 
haircut became more important than the music. 
I'm talking Small Brown Bike and Braid type stuff, 
though these guys have a more poppy edge, it's 
Indie Rock with emo tendencies if you will, which 
really works for me. The production is aces, a 
real full sound, the drum, bass and guitar were 
recorded live which makes it all the better, they 
are using the 2 guitar method to great effect. 
Vocals fit the music spot on, sung, shouted, gruff, 
smoother, dual all used. 10 tracks, all top drawer, 
real urgent and intense sounding and begging to 
be seen live. Speaking of which, these guys are 
touring the UK in November, I intend to see them. 
No info on the CD card sleeve, but real cool oil 
painting type artwork, making for an overall really 
strong album. 

Insrgnt / Unbuckled: http ://i nsrg nt- 
arts.tumblr.com/ , 

www.unbuckledrecords.com (si) 

METAL DUCK “Auto Ducko Destructo Mondo” 
CD 

LAWNMOWER DETH / METAL DUCK “Mower 
Liberation Front / Duck 'em All” CD Boss 
Tuneage 

Usually I love Boss T’s re-releases; they are often 
from bands I loved and saw countless times and 
who’s records are well played and hold special 
memories for me. However I’m struggling with 
these two. I was never into either of these bands; 

I never liked metal and I’m not really into novelty 
songs. That may be a little harsh on Lawnmower 
Deth, but it’s just not for me, and Metal Duck’s 
metallic riffing does nothing to excite me. I tried to 
give these CDs a chance, but time has not really 
changed my opinion of stuff like this. 

Boss Tuneage: www.bosstuneage.com (Tony) 

MONKS OF SCIENCE / DEFAULT “Inspirations 
& Escalations - Complete Recordings 
1987-1992” CD Boss Tuneage 

Monks Of Science evolved out of Default, but 
between the two incarnations they only did 
something like 42 gigs, mostly in the midlands or 
north of England, as well as their Peterborough 
home town. I have to say that both bands 
completely passed me by even though they did 
release a couple of records and a demo each, so 
this was all new to me. The CD kicks off with the 
Monks Of Science album, 1990’s “I’m A Doctor 
Not An Escalator” (In Your Face Records), 11 
tracks of pretty typical melodic hardcore of that 
era, and that’s not a criticism, some of this 
reminds me of Sleep, and that’s always going to 
get a thumbs up from me. The Default stuff is a 
little looser, noisier and faster, and once again I’m 
not complaining, I think this stuff still sounds 
pretty good now; it’s the raw, enthusiastic, 
straight ahead stuff that still excites me. I’m not 
sure how this lot passed me by at the time 
because they were playing the sort of stuff I was 
into, but thankfully I’m still into it and thanks to 
Boss Tuneage I’m sat here enjoying it now; it 
may be 20 years late, but l”m glad I got there in 
the end. 

Boss Tuneage: www.bosstuneage.com (Tony) 



1981 “Cycle / Symptom 7” Profiteer 

Another great release from Finland’s wonderful 
1981. If you are not aware of this band yet, their 
name perfectly captures what they are about, 
with a stark black and white sleeve which folds 
out into a poster sleeve showing dark artwork. 
The fact that pictures of riot police, children with 
guns, burning buildings and the dark clouds of 
oppression applies to the world in 2012 proves 
that this band aren’t just living in the past, their 
message and anger is perfect for today. “Cycle” is 
a highly charged song that brings to mind The 
Mob, Zounds and even Chron Gen as it details 
the difficulty of breaking out of the expectations 
placed on you by schools, families and the rest of 
the suffocating system. “Symptom” is like the 
reaction to the feelings the “Cycle” causes, with 
its opening line of “What’s the point of our lives? 
Do you know the reason for existence?” This is a 
perfect example of how you can look to the past 
and still make your music up to date and 
relevant. It is a simply brilliant single, and 
probably the best thing 1981 have released so 
far. 

Profiteer: Lantinen Pitkakatu 20 C 43, 20100 
Turku, Finland - prfitr@gmail.com (Tony) 

NO MISTAKE “Connect the Dots. ..Complete 
the Puzzle” Download Self Released 

New band featuring Mike BS of GO! This time 
though he’s playing guitar rather than singing. 
GO! are one of my favourite bands, and although 
there is a slight similarity here, in as much as it’s 
fast, straight ahead hardcore punk with 
interesting lyrics, No Mistake are definitely able to 
stand on their own, and deserve to be thought of 
in their own right, although the parts where Mike 
sings backing vocals bring his previous band 
back into focus. Listening to this is pretty 
invigorating, and that’s always a good thing for 
any band to be able to generate, so if you like 
good old ‘80s influenced, no frills hardcore, then 
this is for you; I’m certainly liking it a lot. There 
are various ways to get hold of this; download 
(where you can name you own price), CD and 
cassette, so it’s well worth a trip to their 
Bandcamp page to check it out. Show this band 
some love. 

No Mistake: http://nomistake.bandcamp.com 
(Tony) 

PARANOID VISIONS “Escape From The 
Austerity Complex” CD Overground 

Paranoid Visions formed in Dublin over 30 years 
ago and unlike a lot of punk bands that formed 
that long ago, their first album was probably not 
their best! It’s unlikely that they will beat this one, 
a masterpiece in the fact that they feature Steve 
Ignorant of Crass, The Shend from The Cravats, 
TV Smith and Zillah Minx from Rubella Ballet as 
guest vocalists on some of the sixteen tracks on 
this CD. Musically its not an all out punk assault 
but far more considered than that; political and 
thought provoking it is though and the lyrics are 
written with intent and the feeling that things need 
to change. As the X-Factor spews forth its 
Saturday night dumbing down of the masses I 
sleep easier knowing that there are still rumblings 
of discontent from bands like this who want to 
give us something else. All lyrics supplied and 
you can treat yourself to the vinyl version if you 
want. Slightly less tracks due to the length of this 
album but it comes with the full CD anyways! 
Overground: www. overground records, co. uk 
(Gaz) 

THE PHOENIX FOUNDATION “Silence” LP 
Combat Rock Industry /Passing Bells) 

More impassioned, driving, melodic punk from 
Finland. The Phoenix Foundation have been 
around for years and they keep getting better and 
better, I love the way the songs have a good 
tempo to them (which doesn’t mean they are all 


fast, just that they are paced just right) and are 
catchy as hell despite the lyrics being somewhat 
dark. This is very good indeed. 

Combat Rock Industry: 

www. fireinsidemusic. com 
Passing Bells: Lantinen Pitkakatu, 19 D 18, 
20100 Turku, Finland (Tony) 

POKERIA s/t EP 7” Adelante 

This Texan band have taken over my life since I 
saw them in Brighton; live, and on their LP, they 
come over like a blistering fusion of Los Crudos 
and Discharge, totally mind blowing. This 7” sees 
them easing off just slightly (and it is only 
slightly), but although the three songs here are 
still wonderful blasts of rage, and I think the 
Spanish lyrics add to their appeal (English 
translations of the songs are included). This 
record already has the feel of a “classic” punk 
rock 7”; you know those records from your youth 
that still give you a buz now, well I get the feeling 
this one will still be a favourite for many years to 
come. I love this band. 

Adelante: adelantediscos@gmail.com (Tony) 

POLITICAL ASYLUM “Someday” CD Boss 
Tuneage / Passing Bells 

I don’t know what it is about Political Asylum, I’ve 
always liked them, and I’ve enjoyed this re- 
release, but they do have some songs that I 
really don’t like at all. Luckily it’s only one or two 
and their others are just so great. Melodic, 
political and just a little bit different to everyone 
else. I didn’t buy this at the time, so it’s good to 
be able to add it to my Political Asylum collection, 
and the bonus live set is also very welcome. 
“Someday” is possibly not as strong as “Winter” 
or “Window On The World”, but it’s still worth 
having. 

Boss Tuneage: www.bosstuneage.com (Tony) 

RIOTS s/t LP Subversive 

Hard hitting, powerful, traditional sounding punk 
rock from Oslo (although the band also features 
people from the UK and Sweden). These songs 
aren’t particularly fast, but they still pack a punch 
and have an energy about them that locks them 
into your head; the overall sound and style 
reminds me of the later UK Subs stuff, and that’s 
high praise. Lyrically they tell the lot of the 
working class, factories, protesting, living in the 
city and being a slave to the boss. It seems to be 
a limited press on nice lime green spattered vinyl, 
but it’s also out on CD on Kids Union Records, 
China. 

Riots: www.riots.no (Tony) 

RIOTS “Another Train” 7” Subversive 

Red vinyl EP featuring two tracks from their self 
Titled LP and two new ones. The new songs don’t 
tread any new ground, with maybe “Back From 
The Dead” having a bit of a DOA vibe to it. I like 
what Riots do. 

Riots: www.riots.no (Tony) 

SARKYNEET “Ei Enaa” CD Combat Rock 
Industry 

Another band from Finland featuring people from 
bands you know and love. Sarkyneet are very 
poppy, in a C86 kind of way with their jangly 
guitars and cool vocals from Milla. It’s not all 80’s 
UK indie sounding though, there are some US 
new wave elements to their sound and the fact 
that they sing in their native language gives it a 
distinctly European vibe, which I like. I have to 
admit that this didn’t hit me straight away, but 
after a few plays the songs are getting stuck in 
my head, and I find myself reaching for this more 
often. 

Combat Rock Industry: 

www. comba trockindustry.net (Tony) 


THE SCANDALS “Trenchknife” Tape Baldy 
Longhair 

This new EP was produced by Pete Steinkopf of 
The Bouncing Souls, and mastered by Stephen 
Egerton so that should give you a good idea of 
what this is like. Driving, melodic punk with gruff 
vocals and plenty of energy that the Americans 
seem to excel at. The fact tat this is up tempo 
and has that energy running through it lifts these 
songs above the pack of bands trying the same 
style. Usually this stuff doesn’t hold my attention 
for too long, but this has breezed past and kept 
my foot tapping. It’s available on 7” and cassette, 
the tape having two extra, acoustic songs. 

Baldy Longhair: www.baldylonghair.com 
(Tony) 

SCHOOL JERKS s/t LP Grave Mistake 

Snotty, stripped down, energetic, punk rock, the 
way it’s supposed to be. Musically this reminds 
me of early DC stuff like Teen Idols and SOA as 
well as early Black Flag, throw in subtle hints of 
both Career Suicide and DOA and you have a 
winning formula. I have to admit to not 
scrutinising the lyrics yet - the way they’re laid out 
on the insert doesn’t make it easy for a one-eyed 
fool like me - but they seem pretty pissed off. This 
is all pretty exhilarating, which probably explains 
why I’ve been playing this a whole lot. Another 
winner from Grave Mistake. 

Grave Mistake: 

www. gravemistakerecords. com (Tony) 

TV SMITH "Lucky Us Vol.2 1983-1986” CD 
Boss Tuneage 

I think TV Smith is one of the best song writers to 
come out of punk rock; The Adverts first album is 
a work of genius, and the fact that he is now 
touring all over on his own is testament to his 
drive, skill and determination. However, I’m not 
sure that these songs show him in the best light. 
Lyrically he has always had something to say, but 
the music here kind of makes me want to switch 
off; it’s all too ‘80s pop sounding, all synths and 
the like. There is only really one track, “Lord’s 
Prayer”, that shows him anywhere near his best, 
and hints at he would do with Cheap, a band I 
can remember being excited about when I heard 
them originally. Normally I love collections of 
demos and unreleased songs, and the punk rock 
completest in my is happy I have this, but I 
probably won’t be playing any more of it than that 
one song. 

Boss Tuneage: www.bosstuneage.com (Tony) 

STATE FUNERAL “Protest Music” 7” Artcore 

Far from hanging his boots up after the demise of 
Four Letter Word, Welly is back, and he is still 
pissed off. Let’s get any comparisons with FLW 
out of the way; of course Welly’s voice is familiar 
and there are subtle hints of his former band, but 
State Funeral stand on their own, this band is 
harder and harsher and I like it. I like it a lot. This 
reminds me of those records I was buying in the 
early ‘80s, the last time a Conservative 
government was running riot, wrecking the 
country for anyone but the super rich. That’s not 
to say this sounds dated, they don’t, it’s the look 
and feel of the record and the way it’s pissed off 
with the political climate we find ourselves in. 
Great music, and cool sleeve art that reminds me 
of the Crass Records artwork all adds up to one 
fine release. This comes with the latest issue of 
Artcore, which is reviewed below. 

Artcore: www.artcorefanzine.co.uk (Tony) 

SUBVERSE “Aural Regurgitations” CD Boss 
Tuneage 

Boss T’s delving into the past comes up, this 
time, with Canada’s Subverse, a band who I have 
to admit didn’t ring any bells despite them having 
releases on Manic Ears in 1987 and Loony Tunes 
in 1989; they even toured the UK with MDC so I 
may even have seen them. Anyway, this is the 



sort of fast, angry and noisy hardcore that was 
very prevalent in the mid to late 80’s. Listening 
now I can hear the MDC influence, as well as the 
sort of noise bands like Concrete Sox were 
playing, add to that hints of Rudimentary Peni 
and even The Horror and you have a very 
interesting release. This compilation of their side 
of the split LP (with Desecration) on Manic Ears 
and the Loony Tunes released “Give Jesus Back 
To The Martians” 7”EP, is a good documentation 
of one of the lesser lights of that period, but a no 
less important contributor to a changing and 
inspiring period of worldwide punk rock. Sleeve 
notes come from the band’s bass player. 

Boss Tuneage: www.bosstuneage.com (Tony) 

SUPREME COMMANDER “Paper Tigers” LP 
Basement 

This is HARDcore punk from Washington DC, the 
closing track is called “Juggernaut” and that is a 
good description of Supreme Commander’s 
straight ahead, no frills, driving sound. Musically 
they remind me of our own Intent, although the 
lyrics are much less positive, and also Kill Your 
Idols. Sometimes, when the black cloud hovers 
low I just want something hard and fast and 
pissed off, and this album delivers that very 
nicely. 

Basement: www.basementrecords.com (Tony) 

TRENCH FEVER “Saturday Night Trench 
Fever” CD Boss Tuneage 

I hadn’t really thought about this band for years, I 
remember buying their 7” back in 1990, and I had 
the compilations they were on and the split flexi 
given away with UK Resist, but even though they 
were featured in Ian Glasper’s Trapped In A 
Scene, I couldn’t recall much about them, I’d 
even forgotten their connection with Blaggers 
ITA. That’s the beauty of releases like this, it’s like 
discovering the band all over again and I have 
been playing this CD a lot. I liked the 7” at the 
time, but it’s the two demos here that I really like, 
the songs seem faster and more urgent, I think 
that suits them well. It’s a pretty typical melodic 
hardcore style of that time and that’s always been 
a style I’ve liked, and it still hits the spot all these 
years later. 

Boss Tuneage: www.bosstuneage.com (Tony) 

URBAN DOGS “Bonefield” CD Time & Matter 

For those of you that have never heard of the 
Urban Dogs, those of you who don’t know who 
Charlie Harper is and have never heard of the UK 
Subs, then basically its pointless you reading any 
further than this full stop. No, seriously! The brief 
explanation is that the Urban Dogs have always 
been Charlie Harpers musical outlet other than 
the UK Subs, they have been around a long time, 
have had albums and this is their latest. In a real 
departure from what has gone before, this is the 
Urban Dogs Acoustic; the three chord, two 
minute long punk song merchants like me don’t 
normally take to well to this sort of stuff, but this is 
the punk legend that is Charlie Harper. He 
commands the highest of respect here at 
Suspect Device, so I was therefore duty bound to 
give this a listen. Now call me a creep if you like 
but this is actually really good. Charlie has 
teamed up with long time friend Knox, of the 
Vibrators, and put together eleven tracks of old 
tunes by the UK Subs, Urban Dogs, The 
Vibrators and a few new ones besides. The result 
is a very enjoyable, listenable album. Old Subs 
tunes “Warhead” and “Tomorrows Girls” work well 
as does the Vibrators “Dragnet” and The Urban 
Dogs most well know tune “New Barbarians”. 
Don’t take my word for it though, trust these guys 
who sold their souls to Punk Rock, in fact I think 
it’s true to say they are both of an age where they 
probably were ‘infected with the Devils music’ 
before Punk Rock as we know it even existed... 
Time & Matter: 

www. uksubstimeandmatter.net (Gaz) 


VIOLENT REACTION s/t 7” Static Shock / 
Quality Control HQ 

So, this started out as a one-man project by Tom 
from Sectarian Violence and Nowhere Fast, but 
has now turned into a proper band. This treads 
similar ground to Sectarian Violence, but with a 
definite UK82 sound thrown into the mix; “Shut 
You Out” even sounds like The Exploited! 
Growled, pissed off vocals top off a fine release. 
Static Shock: 

www.sta ticshockrecords.biogspot.co.uk 
(Tony) 

WASTED “Outsider By Choice” CD Combat 
Rock Industry 

Veteran Finnish punks deliver their 4th album of 
straight ahead, melodic punk rock. If for some 
reason you are unfamiliar with Wasted, then think 
of that UK82 sound mixed with the more melodic 
early USHC bands and you’re getting somewhere 
close; imagine if Rancid ditched the ska stuff and 
were a proper punk band, that’s kind of like it. I’ve 
always had a little bit of a problem with Wasted in 
that I want them to play just a little faster, to be 
just a little bit more like they are live, but I have to 
say that this album is probably the best I’ve heard 
from them. This CD version included the “Modern 
World Is Dead” EP tracks too. 

Combat Rock Industry: 

www. comba trockindustry.net (Tony) 

WOODERSON "Let The Man Speak" LP 
Bombed Out/ Art For Blind 

Picked this album up at Out Of Spite XXII 
weekend, after watching these chaps play live 
and also watched a couple of the band see this 
album for the first time themselves, like kids at 
Chrimbo they were, which was nice. They were 
aces live and this here record does not 
disappoint in any way, absolutely magnificent 
post-punk type stuff in a Fugazi styley. This type 
of music always seems to come across better live 
for me but this album totally holds its own, really 
powerful and intense with great songs and 
amazing musicianship. All three outfield members 
have a go at singing which shakes thing up 
nicely. The guitarists work so well together, 
intertwining(technical term) and playing off each 
other and the songs go from quiet to powerful 
and empty to dense in a split second, the bass 
and drums are unbelievably tight, these songs 
have been worked on! Spot on production and 
excellent artwork and on awesome lime green 
vinyl, oof!!! 

Bombed Out: www.bombedout.com / Art For 
Blind Records: www.artforblind.com (si) 

YDINPERHE s/t LP Combat Rock Industry 

This LP was originally released by the band 
themselves back in 2011, but Combat Rock 
Industry have re-pressed it and re-released it, 
and what a little gem it is. Short, fast songs that 
jump out at you and take no prisoners. They 
remind me a bit of F-Minus, with the shared male/ 
female vocals and straight ahead blasts of 
hardcore punk rock. Singing in Finnish means I 
am missing out on lyrics that I’m told are full of 
sarcasm and wit, but that doesn’t stop me from 
really enjoying this record. 

Combat Rock Industry: 

www. comba trockindustry.net (Tony) 

...THE MESSAGE 
Zines 

ARTCORE 30 / A4 / £4.50 

Ok, so £4.50 may initially seem a little expensive 
for a zine, but as this does come with the State 
Funeral 7” it’s actually really good value for your 
money; the record is reviewed above. It’s always 
good to have a new Artcore to read, each issue is 
always stuffed full of good things, but this one is 
bursting at the seams. You get The Magnificent, 


No Mistake, Boss Tuneage Records, Ron Reyes 
and still more. Then there’s the always excellent 
Vaultage section, which this issue includes one of 
my personal favourite bands, Government Issue, 
as well as Really Red/Mydolls, a great piece on 
‘80s Dutch hardcore, the Faith/Void split that 
Dischord did and it doesn’t stop there. The whole 
package here, with the record is superb and 
really not one you should pass up. Really, £4.50 
is a snip for this. 

Artcore: www.artcorefanzine.co.uk (Tony) 

BALD CACTUS 29 / A5 / £1 & SAE 

Ah, Bald Cactus, it seems too long since the last 
one, and I always enjoy Andy’s rants as well as 
the bands he covers. This issue has Danger!Man, 
Lebakko and an interview with Welly (Artcore) 
that I really enjoyed. Also amongst all the other 
stuff is a piece focussing on the 2011 riots. Good 
stuff. Also, Andy is using a different address now, 
so email first for details. 

Bald Cactus: baldcactus@gmail.com (Tony) 

FAILSAFE(?) / A4 / ? 

I think this is issue 9, but I could be wrong, I’ve 
certainly seen two or three issues before this, 
and I don’t have them all. Anyway, this zine 
mainly focusses on what old bands are doing 
now, so this issue features Oneway System, 
Xtract, Blitzkrieg, Spasams and a really great, in 
depth interview with Mackie from Blitz and now 
Epic Problem (previous issues I’ve seen featured 
Chron Gen, Agent Orange, Instant Agony and 
Ultra-Violent among others). Each of the 
interviews includes questions about the band’s 
history as well as finding out what’s going on 
now. I’m not sure how much these bands mean 
to people who were born log after they had their 
moment in the punk rock spotlight, but for me it’s 
interesting to read about bands I who’s records I 
bought but didn’t necessarily know an awful lot 
about. Failsafe has a glossy cover, it’s printed 
well, and has a clean lay-out; there’s loads to 
read too. I’m not sure of the price, so drop them 
an email to check. 

And If that was number 9 then number 10 has 
just arrived, featuring Flipper, The Straps, Lost 
Cherrees, Xtract and Kriss Kross. Check this zine 
out. 

Failsafe: faiisafezine@yahoo.com (Tony) 

GADGIE 28 / A5 SAE / £1 & SAE 

The UK’s funnest zine is back with another tip-top 
issue, this one featuring the punk rock legend 
that is Jas Toomer. As ever this is full of Marv’s 
tales of fun, frolics and punk rock tomfoolery, a lot 
of it taken up with something called the Cheap As 
Chips festival; oh those crazy Lincolnshire types. 
I’m not sure that I’ve read any other zine that puts 
such a huge grin on my stupid face. Gadgie 
should be mandatory reading for everyone. 
Gadgie: mrgadgie@hotmail.com (Tony) 

ISSUE 56 /A4/50p& SAE 

This must be the most prolific zine in the country, 
so much so that it’s hard to keep up with the 
reviews, even with us using the website so we 
keep up to date. None of that is a criticism, I’m 
always impressed that Neil can get these things 
out so regularly, and as Issue focuses on what’s 
going on locally (Basingstoke/Reading areas and 
on down to the South Coast) it’s good to know he 
has so much to write about. It does mean that 
each issue is pretty similar, but again I don’t have 
a problem with that, most zines have their own 
style. No. 56 features an interview with Attack! 
Vipers! 

Issue: 25 Sarum Hill, Basingstoke, RG21 8SS - 
issuepunkzine@hotmail.co.uk (Tony) 

JERK STORE 11 /A5/? 

This is a great zine, I like the attitude, the lay out 
and the whole feel of it. Interviews here are with 
Terrible Feelings, Unfun, City Mouse and Jolt. I 
like the rants, and found myself nodding away as 



I read the one about Punknews. This also comes 
with a City Mouse flexi disc that looks like a 
postcard, sadly I need to flatten it out a bit so I 
can play it properly. I feel bad because Alex was 
kind enough to send me issues 9 (Not Shy Of 
The DIY, The Hung Ups, Joyce Manor, Autistic 
Youth etc) and 10 (Turkish Techno, Hell Money, 
It’s Alive Records etc) and they got lost at the 
bottom of my review pile so never made it onto 
our website. Both issues are good and Jerk Store 
is well worth checking out. 

Jerk Store: PO Box 284, Maylands, WA 6931, 
Australia - jerkstorehq@gmail.com (Tony) 

RUMPSHAKER 6 / A4 / $10 plus postage 

I knew about Rumpshaker zine from seeing the 
Kid Dynamite DVD and hearing my Philly friends 
talk about it, but I’d never actually seen a copy; 
then I saw an ad somewhere saying a new issue 
is out, and it’s the first new one for quite some 
time. As well as my curiosity about the zine, this 
issue featured interviews with Punch, Limp Wrist, 
Ceremony and, most interestingly Dan Yemin and 
his mum! Yes, there is a section here of 
interviews with people and their mums, and it’s 
pretty cool; as well as Dan, Walter Schreifels and 
Chuck D bring their mum’s along. Other 
interviewees are Fucked Up, Sick Of It All, Mike 
Judge, Tim Barry, Bridge Nine Records and Mark 
Beemer, punk rock photographer and the man 
behind Shirts For A Cure. I have met Mark, 
briefly, and own several of his shirts, I knew a bit 
about the cause but to hear the story of how he 
lost his wife to cancer was really moving. There’s 
also a feature on veganism with John Joseph of 
Cro-Mags and Dr Michael Greger. Overall this 
zine has a real positive vibe to it, writer Eric 
portrays hardcore punk rock as a force for 
change, and points out the positive affect it has 
had on his life and the lives of others, highlighting 
the way this hard, aggressive music created a 
“movement” that, at its best promotes and 
supports animal and human rights, veganism, 
feminism, anti-racism, environmentalism etc. Eric 
is also a really good interviewer, gaining a real 
insight into the people he’s talking to. There are 
over 140 pages, and it was a little expensive to 
get from the US, but it’s well worth it and I’m glad 
I decided to spend that money; for the first few 
days after it arrived I carried it around with me, 
reading bits whenever I could, Rumpshaker is 
one of the best zines I’ve ever seen. 
Rumpshaker: http:// 

www.rumpshakerzine.com (Tony) 

Books 

ARMED WITH ANGER - How UK Punk 
Survived The Nineties by Ian Glasper Cherry 
Red Books 

Ian Glasper’s fourth book covering the UK’s punk 
scene, and even if you haven’t been following 
along, the title gives away which era this book 
covers. I have fond memories of DIY punk rock 
in the 1990’s; Southampton saw the local scene 
flourish, with some great bands coming to visit 
and a real community feel. We started SD 
Records, grew the distro and had some fun with 
the zine. I also remember the UK having some 
great bands, a lot of which are featured, and a lot 
who don’t make it into this book. Ian does explain 
that some of the bands he contacted didn’t reply, 
but even so, he was never going to be able to 
cover everyone, and as much as there are bands 
I’d have liked to have seen featured it’s also been 
interesting to read about some of the bands I 
wasn’t into at the time, such as the metal bands; 
and let’s face it, it’s not as though this book isn’t 
comprehensive enough, if you include the pages 
of flyers at the end there are over 700 pages here 
with most of the different styles of UK punk the 
nineties threw up covered, as well as zines and 
labels. Some of the chapters were on bands that 
completely passed me by who I was moved to 


check out (the Flat Earth website help with this), 
finding some gems along the way that I’m kicking 
myself for missing at the time. It struck me at one 
point even though there was no internet or email 
how connected people became and how each 
town or area may have had their own scenes, 
they were all part of a wider UK scene that, by 
and large co-operated and communicated; some 
of the people I met during this period are still 
friends. I had a band practise the other night and 
realised that my current band is well represented 
in this book; Alan from Chineapple Punx, Mike 
from Older Than Dirt, me from this zine 
(obviously) and although Neil may not have been 
in a band featured, he was in Intent a little later 
who’s singer had replaced Mike in Older Than 
Dirt (and he joined Pilger too, of course). This 
book certainly compliments Ian’s other three, and 
I enjoyed reading it. You should definitely add it to 
your collection. 

Cherry Red: www.cherryredbooks.co.uk 
(Tony) 

THE ART OF PUNK by Russ Bestley & Alex 
Ogg Omnibus Press 

Forget Michelangelo, Monet, Van Gogh, Botticelli 
and the others, Winston Smith, Gee Vaucher, 
Raymond Pettibon, Pushead and Jamie Reid are 
among those I consider the great masters of art. 
Don’t get me wrong, I like art, and can appreciate 
a good painting, but none of the widely 
acknowledged the great works of art really move 
me; however, when it comes to punk rock art, 
particularly the humble record sleeve, then I can, 
with all honesty say that I feel it inside. A few 
years ago Russ Bestley had an exhibition of punk 
rock 7” sleeves that came to a gallery in 
Southampton, it was called Hitsville UK and it 
was absolutely fantastic; we (I went with the 
equally impressed Mike Fox) were there for ages 
and I didn’t really want to leave it. Now Russ, 
along with punk writer Alex Ogg, has produced a 
book treading similar ground, but with so much 
more. This weighty tome takes you through the 
history of punk via its record sleeves, flyers, 
posters and zines. Unlike a lot of punk literature 
that seem to imply nothing of any importance 
happened after 1979, this takes you from the 
proto punk of The Stooges and MC5, Dr 
Feelgood and Count Bishops right up to the 
present day. Along the way the accompanying 
text tells punk’s story, incorporating snippets of 
info about the art from those involved. Some of 
this artwork really gets me; the “Never Mind The 
Bollocks” album art is pretty simple but thrilling, 
as are first album covers from The Damned and 
The Clash. They represent an awakening for me, 
a time of excitement and discovery, a bright light 
in the 1970’s gloom, and that artwork was as 
intoxicating and memorable as the music. The 
angular Buzzcocks art and mod like early 
Generation X graphics, the X-Ray Spex sleeve 
art that still gets me all misty eyed and I just love 
those early Adam & The Ants gig posters and 
badges. That’s the beauty of this book, the 
authors know that this stuff is important and I get 
the feeling they have the same emotions as me 
when they look at this stuff. I sat and looked 
through this with Gaz and when it got to the early 
‘80s each page lead to so many memories of 
where we bought the records and what they 
mean to us, as it was the time we started going 
record shopping together, something we still 
enjoy to this day, when we get the chance. From 
the simple band photos adorning singles by 
Chron Gen, Partisans, Vice Squad, Blitz and 
GBH to the uniform Crass Records releases and 
the distinctive Subhumans records, they all hold 
such great and vivid memories for us. And its not 
just the UK, US hardcore is represented and has 
the same impact; that Teen Idles EP sleeve, LP’s 
by Minor Threat, Circle Jerks and Husker Du and 
those Dead Kennedy’s releases. And it doesn’t 


stop there as this wonderful book includes art 
from Europe, Asia and beyond. Punk art has 
even made it into the mainstream, its influences 
can be seen today, and not just because the UK’s 
towns and cities seem to be full of teenagers 
wearing t-shirts featuring Arturo Vega’s iconic 
Ramones logo. Although it would be impossible 
to include everything, this is a pretty 
comprehensive representation of the different 
styles and ideas that has meant that punk rock, 
through the work of its artists, as much as its 
musicians, has meant, and still does mean, so 
much more than just music to so many people. 
Omnibus Press: www.omnibuspress.com 
(Tony) 


...At the Midnight movies... 

ORANGE COUNTY HARDCORE SCENESTER 
A Film By Evan Jacobs Anhedenia Films 

This documentary is Evan Jacobs’ personal story 
of the Orange County hardcore scene from 1990 
to 1997. It’s not just some kid who was at gigs 
and buying records; Evan is friends with Joe 
Nelson, Mike Hartsfield, members of Farside, 
Gamface, Carry Nation, Chorus Of Disapproval 
and other people who have become well known 
for their involvement in that scene in the 1990s, 
not to mention his band played gigs with all these 
people, so he was on the inside and this story is 
told through his narration, film and personal 
photos. It features some great footage of these 
bands in their early days, and is an interesting 
snapshot of how a scene that starts off with ideas 
and ideals can be infiltrated by big labels, money 
and the prospect of fame, and the adverse effect 
that can have on people and bands, friendships 
and trust. 

For me it was interesting to see the live footage, 
and great to see Carry Nation, 411, Ignite, 
Farside and Insted play small hometown gigs, 
and the extra information that the intimate insight 
Evan Jacobs had of those bands and the events 
surrounding their formation and break ups. 
Loving many of these bands from 6000 miles 
away it was good to get an inside view of where it 
all began, before the records and the tours, the 
break-ups and the major label mistakes. With 
Revelation Records getting bigger and bands like 
Ignite, Texas Is Te Reason, Farside and 
Gameface touring Europe, and promo copies of 
Rev releases arriving weekly (or so it seemed) 
these OC bands did reach us in the UK, and 
during that time I interviewed Popeye of Farside 
over the phone and sat on tour busses with 
Casey Jones of Ignite and Chris and Scot from 
Texas Is The Reason. In subsequent years I have 
interviewed Dan O’Mahony and Kevin Murphy, 
Gameface have been featured in this zine, and I 
have become friends with Casey Jones. 

This isn’t a definitive history, just one man’s 
experiences and memories. At times I would 
have liked there to have been longer footage of 
some bands live, I was longing for more of Carry 
Nation, 411, Farside and Insted, but that’s just a 
small point; I found myself drawn into this film, 
eager to fill in gaps in my knowledge and get a 
different perspective. 

I also realised that as the years went by the 
music that came out of that area and that scene 
meant less and less to me, but I still retain a love 
for those early bands. 

This is available from Revelation Records - 
http://revhq.com/store.revhq? 
Page=search&ld=EJ10 (Tony) 
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